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| happening. I was too busy 
| playing with my Action Man.” 
j : — Sid Vicious 
THE AUDIENCE 

OU SEE them on 
Kings Road on 
Saturday after- 

noons. They look dif- 
ferent. Longhaired 
youths in their flares 

an original Beatles suit? Lok 
no further — the only thing 
out of step with Swinging 
London the booming reggac 
on the sound system and the 
perennial dreadiocked yout's 
grooving to the beat. 

Between the two empor- 
and platforms turn and | jyms, Retro caters to all 
stare; tourists laugh and | decades. 
jabber among them- | These people, this techni- colour. parade that owes no 

allegiance to any fashion or 
trend except that which they 
create themselves, this group 
that has uncompromisingly 
treated the 705 as the 705, are 
the ones variously described 

“folks in  Bizarre 
Costumes” (Charles _ Shaar 
Murray) and “garishly de; 
signed night creatures” 
(Giovanni Dadomo). But as 
Bo Diddley said some eons 
ago, you can't judge a book 
by the cover. 

On a recent Saturday Steve 
celebrated his 21t birthday. 
He and his 19 year old friend 
Siouxsie had spent the after- 
noon shopping and now, as 
midnight approached, picked 
their way through the Soho 
puddics ~towards _ Louise's, 
treating the staggering, piss- 
ing_drunks with the same 
indifference as the rain. 

The drunks laughed and 
tried to think of insults, but 
that was normal for straights. 
Steve hated them, because 
they refused to accept him for 
what he was. He didn't try to 
do anything about the funny 
way they looked, but they 
were always going on about 
the super-hero peroxide 
flashes gracing the sides of his 
jet black hair or his choice or 
sartorial correctness, Espec- 

printed with everything from | ially in Bromley, where he 
the Cambridge rapist’s mask | lived. Especially schoolgirls, 
{othe naked young boy thatis | 1t was a good thing, 
the Sex Pistols' logo — and of | probably, that Siouxsic was 
course, out and out bondage |  wearing her polka-dot plastic 
apparel. mac. 

Up the road, Acme | Louise’s used to be an 
Attractions are denuding any | almost exclusively lesbian 
warchouse still possessing | club but has graciously ex- 
carly 605 fashion — you want | panded to accommodate the 

selves, aiming expensive 
cameras for the folks 
back home; local resi 
dents of several decades 
standing look bemused 
or shocked and shake 
their heads with resig- 
nation.. 

Could their attention be 
focussed on the bright pink. 
hair? Or the blue hair? Or 
green, mauve or yellow ha 
Perhaps it’s the rubber stock- 
ings or seamed fishnet 
stockings, or the shiny black 
stilettos witt: bondage over- 

into Cshirts, or 

| Maybe the “couture™ look 
favoured by some of the more 
steadily " employed 
Hopped.thérm short. At Sex 
 with vioyl pockets and zips on 
the arse, outrageously 
oversized fall-apart sweaters, 

and CHAOS arm bands, and 
the Sex staple, t-shirts — 

'WAS hoping to avoid mentioning the bloody 
advertised this shebang as a Punk Rock Special, 1 guess there’s no avoiding 

band and people mentioned in the following pages, 
(rock) historically inaccurate. Punk rock as a gen 
trying to duplicate or better their English 

iciously original music of the Sex Pistols or ( 
"Asan aftude there’s st for discussion, but consider Mk Pin 

Sniffin’ Gl 3 : 
e et the feling at Pistols igs that eversone'sposing s they 

can' ey b puns om the? Punks e caefre, andl miean 
e o football who bcks in someone’s 
Ver,th Psolscrowd e ot punks, 

ey’ oo vain, Tut whats rong with hat o ant | 
ok Rotten bl seriously favours “anaechy rock”. s Pl Morley n hi (anrine Ou There wants o rock”, That's s 

asln g 
The Jum mentioned the “punk rock (1) scenc”. 
Sloursi rom the Banshetsreckoned that should have been *(7) 
"And so it shall. 
‘Welcome (o he () Rock Specia. 
In April,John Rotten wanied “more bands like us” — well now 

be's got them. Each week during thelr residency at the 100 Club 
‘more and more of the audience have fel the urge (o create their ovn 
excitement, liv out thelr rock and roll fantasies, get on tha stage, 
bave an audience lookin af them. Each week sces new requests for 
satisfactory basslsts and drummers (of which there s a sore nced), 
cheap instuments and cheap or [ree rebearsal rooms. It has (o be 
cheap or free because most of them are unemployed, and living on 
£11.10a week doesn't leave much spare change for guitar and amp 

Pages aren't nccessarily lnspired or 
bt they do share (with one exception) 

Beatles, Yes — In 
should have been 

tre years ago, and, for the fist ime 
in rock, a background that s 99% working class. 

10's gratilying and exciting that the Damned and the Clash share 
almost no musical similaritics cither with the Pistols or cach other 
= the more experimentation the better — and It's cqually cxciting 
that while the groups fibe abou each other's demerlt, the audience 
s Judging and accepting each new group on s own terms. (It 
should be mentioned that the Jibes are seldom In carnest. When did 
you lastsee or hear of the Stoncs ¢t al loaning their equipment to 
other bands or tuaing the gultars for musiclans o fresh (hey can't 
dol themselves? Yel that attitude of help and cooperation was 

fave raves like the Yardbirds and Them, 

ince SOUNDS has so adamantly word at all, but since e 

I hate the word as much as they do. For astart it’s 
re in the mid-60s, composed of American garage bands 

has no correlation with 
he Clash or the Damned. 

commonplace among the bands at the 100 Clab Punk Festival) 
O other side i the musie Industry. As he Sex Pistols gigs ¢ 

have changed from private party (o pubile celebration, the A&R 
e, agents, and éven managing dircetors have walked into the 100 
Gl to weigh the band and their prospecive future. T cep saying 
{he 100 Club because no other London club (with the initial 
“xception af the Nashill) has wanied to give them the chance to 
Gevelop what s obviously s departure from the past. (You need only 
ool the audience to begin seeng that.). “Tha repressive at(iude permeates mostof he Industry boffns. 
Ten and 12 years ago they wero telling the old farts n power o take 
{helr Deanla Lodises and Lita Rosas and slope off o the sunset; 
novw they'r the old fart, unwillng {o ive any time or 
encouragement (o youth who want to do things that might threaten 
(e power and position. Even though It i those same youths who Vill b providing the cecord Industry with s means of survival and 
profi aver the nest 10years. 

‘The comments of some of these fallaential indusizy people 
can e ound furtber on. 1t s worth remembering that hese people 
vith theirfingers on the pulse are evaluating the Sex Pistols and the 
Whole sccne 1 he coniest of record sales being 40% lower than last 
year. Most of them prefaced their comments with variations of, ‘Oh 
inmm.... How can 1 put this?” 

But while the industry stands by the baz and tres (o determine 
the minimum amount hey could spend on the b hope 
that it took ofl withou the company having to actually comm 
isell, s audience lcaps and bounces and docsu’t ive a shit about 
commercilit or whether ‘Anarchy In The UK" bas chart potentlal. 
“They're present for excitement and a good time, and they can tell 
you why n highly adcolate terms. interetingly, a3 the audlience continues ta grow, the new fans 
assume the trappings of the orginal sudience. In the Ladies tollet, 
forinstance, hree Immaculate Pistols fans of three weeks standing 
are applying makeup and grooming thelr newly short haie, Leaning 
against the wall i brogues and & Daonimac, Islong baired, 18 year 
old Mary from Plumstead. She has been trying to make a g for 
ages and she is atchiog the other three girls with open admiration. 

u Mary gocs o her pext Sex Pistols g, you know exactly how 

leading edge of 705 youth and 
their pansexual tasies. In the 
reception Siouxsic removed 
her mac, revealing a_simple 
black dress with a plunging V 
neckline, black net loosely 
covering her pert breasts. A 
home-made swastika flash 
was_salety-pinned to a red 
armband. ' Black strap 
stilettos, studs gleaming, 
bound her fect; fishnet tights 
and black viny stockings her 
legs. Her short black hair was 
flecked with red flames. 

Steve was still wearing the 
same clothes — white shirt 
daubed with paint and a 
Union Jack pinned over the 
right breast, black drainpipe 
slacks and 'winklepickers — 

" JONH INGHAM 
have to become a_classical 
type singer to be popular —." 

“Dana,” smirked Stev 
“—So that the ~general 

public would like you.They 
gave me the impression that 
everyone who makes it has to 
sleep around . . . The fact 
that 1 could get work by that 
and be paid for it and nothing 
be expected of me (pro- 
fessionally), that was, you 
know . . .” 

‘They moved inside. Down- 
stairs was non-stop”_dance- 
arama. Upstairs, in the 
fire-engine red room flanked 
by the bar and a wall of great 
Posing mirrors, the party got 
underway. Most of Sieve's 

Bowie, Siouxsie, in fact, was 
inspired {o perform because 
of Ziggy Stardust. 

“He’s the only singer who's 
managed to keep up by 
changing and not stay the 
same . .. get old." 

Their other tastes are what 
you would expect: Lou Reed, 
the Velvets, the Stooges — 
many instances _discovered 
through Bowie's involvement 
— and old Stones and Who 
And Small Faces and offbeat 

and “they 
were different” (Simon), e d he had worn on stage at the | S104ieof the Banshees friends known for con- | “they were a5, A x : were young" (Siouxsic). 100 Clul ” 2 |i¥e & venience's  sake. [t . By et | o e ey | Bl & (D | T ouh ol oo bass with Siouxsie, Sid |  “I've always. go | tere, all Sex Pistols fans of | Ramones: oo oc are the Vicious and  Mareo, also | being louktdy.!( Izz"[‘ li?““g';“ !nnlg persuasion, all looking Rlchmfl;, n:hn ;?:u‘x:i: known as Siouxsic and the | perhaps I should goonastage | resent e the. Foryell (€ | credits with a new concept of 

“;';flwflm"‘v,lm-;d fi,mmficd lnd‘cxploll it. were also theie, Who | love songs — “They're not revious after- | I ‘also  had s . . o uck v ag o 5o had singing | Vo oo Bromiey con, | TS they're more e 
"I don't know why I did it, 

Ljust knew I wanted to before 
Lwas 21." 

1t was also Siousie's first 
stage appearance, 

“T'd always wanted to be on 
astage. .. I was a bit nervous 
at first but when 1 saw 
everybody  enjoying i 

“When I was about 16, 
she added ‘archly, 

really wanted o do singing 
and 1 practised a lot and 
made casseties and 1 dunno 

. T went to some inerviews 
from Melody Maker ads, 
record producers looking for singers, and it really put me Off. They made me think I'd 

though some of the new, 
post-Pistols English bands are 
viewed favourably. 

Simon has definite ideas 
about the icons the Pistols are 
smashing, as well as the ones 
they're establishing. 
Its really funny all those 

kids shouting out anarchy 
and hall of them don't know 

tingent owe their discovery of 1| thePistols to Simon (ag:,r’k}, who witnesed an early gig at Ravensbourne College of Art 
last December — I was 
almost the only person ap- plauding”. Simon looks like 
the one established rock star 
he, or anyone else present for 
that_matter, still rates — _what it is. 1 agree with- 

D e St .t Sowe: o s e
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ecial (?) Rock Sp 
Johnny Rotten, the Clash, the Damned and a 
committed cast of hundreds of new music 
makers give the finger to the old farts 

et 

anarchy, but | was like that 
before the Pistols. People arc 
always telling you what to do 
and it's always old peopl 
{elling young people. If you're' 
going fo be fold what to do it 
should be from young people. 
That'll never happen, 30 
you've gotta have_ anarchy. 
There's no way old people are 
going to just sit back, they're 
Just going to tell young people 
10 do too much. It's like all 
those old people rying to sop. 
the Pistols thing. They're like 
parents.” 

He sncered, and took a sip 
of champagae. £ 

“This nostalgia thing, | 
don't like it. First the 40s, 
then the S0s, then the €0s. 
Why no 707 1 ¢ 

thing was movingso fast i the 
S0s and 60s that it just 
couldn't go on, but instead of 
slowing down it ground t0 3 

alt 
I never took that much 

notice of hippies. 1 liked 
things that reallytook the piss 
out of it, like Frank Zappa, 
but then he weat all serious 

As people get older they 
just act older, don't_they? 
Want to be taken seriously. qantt pi 

Flowah powah,” mocked 
Debbie, sitting next to him. 

is 15. “I don't 
long ago,” she 

remember 

so weak .and 
continued _Simon, 

it. To try 
and change things with 
flowers; if you get beaten up 
you've got o retaliate. I really 
think that violence is the only 
way. If you're going to change 
the world you've got fo use 
violence — not beating people 
‘up, but destroying property. 
It doesn't matter if you 
protest — it's property that 
really counts. As soon as 
there's damage they take 
notice. 1f the IRA had only 
done buildings and not people 
. There was a really good 

feeling at first, people 
wanting a united Ireland, but 
the minute they did_people 

They're not opponents 

any more, they're murderers. 
“1 wan to stop older people 

telling young people what (o 
do. I'm young and everything 
1 do there’s some arseholes 
telling me I'm wrong. There 
are a few exceptions . - - 
they're alright. 

“But I don't think anyone. 
will bother, will they? To use 
violence, They're too lazy, 
aren't they?” 

Steve's view is far more 
succinct. “There'll only ever 
be anarchy in the 100 Club," 
he laughed. He also belicves 
inlove. “But [ don't believe in 
devotion, thinking that some- 
one or something is the only 
thing there. I'm interested in 
marriage, but not in_the 
traditions and the possessive- 
ness. 1's just for a laugh.” 

They drained the cham- 
pagne. Vivien Westwood, 
seditionary and Sex master- 
mind, bought another bottle 
for the birthday man. Debbie, 
changed into a black Jeotard 
and red leggings, went down= 
stairs and_danced. Her hair 
was cut in a modern inter- 
pretation of a 505 flat-top. In 
the past it had been sprayed 
every colour of the rainbow, 
now it was blonde. Since all 
the other girls at_her school 

Were starting (o crop their 
hair, her’s was growing out. 

But she isn't what the 
demographics experts call an 
opinion-former  among 
mostly Jewish, middie-class 
teenage femininity that con- 

stitutes her peer group in; 
suburban Burnt Oak, where. 

At first 
they really had something| 
against me. Now they sort of 
take i ¥ 

They're into what I was into| 
three years ago. Clumpy shoes| 
: What gets me is 
Something will come out and 

it, then they! 
e just like 

1 bought some plastic 
sandals a couple of years ago, 

and they really laughed at me, 
but now everyone’s getting 
them and they turned around 
to me and said, ‘Why don't 
you get a pair?’ They forget 
tha they used to laugh at you 
- You get used to it." 

‘The party carried on. 



Pistols manager Malcolm problems largest 

““I go home once a week to hai; 
dinner with my mother.’ 

twinset comes up and appropri- 
ates his attentions. 

Two weeks later in Manchester 
the experience is repeated, Glen 
suddenly launching into the bass 
explosions that are now a staple 
of their sound. ‘Anarchy In The 
UK s unveiled. 

A week later; Steve relaxes in 
Louise's. Suddenly, he is no 
longer just_ another young man 
playing guitar, but basks in the 
Seif assurance of one who accepts 
attention as a matter of course. 

John: “1 can't see much future 
in s country .. Tenyears 

‘dunno, I'm nof a prophet like 
Richard’ Williams — ask_him. 
He's the problem — complacent 
cyics, they ve seen it all before, 
ey, béen tirough e, man, 

Uthey'veexperienced 
Just yapping " the. way bloady 
parets 

hat do | care about the end, 
I'm having fun now. I don't want 
to die an old fool on 4 pension.” 

Augu The crowd at the 100 
Clnbrmnlmue( to grow. Music 
biz figures start tumning up en 
masse. The band record seven 
tracks on a four track deck in 

ind mixing on 16 track faclites. 
Malcolm sarts shopping.for a recording contract. 1 the middie 
of what s the music biz's “dead” 
period.  the  band work Eontinually. 

On' Bank_Holiday Weekend play's midnight concert at the 
Screen on the Groen cinema. 
Launched In a blaze of smoke 
bomb, 1t s the 
Steve ragingaw 
fecdback, noise and ringing, 
crystal ciear shythms, Paul and 
Glen thundering  like ' a 
stampeding herd of catde, John 
Knocks a capped tooth out with 
the mike during the second song. 
e binding pain provkes an 
unbelievab 

o out w Fuck o iy prbens |, et it e e Bark o obond ome b 
e Cord e Dok e s k| i, el s b el | We dowt e 
Roundbouse: ot B Beousoess bul as Steve lases | On my face, ot a race 
i though you b i sl | Whatyou fonna d? B lakes off in shuddering, | /O rea 
ki g Ssthy- operementaton, s | Ldmivork 

Beicha Knew what Screwed up n oncentraton a he o ofspeed’ all L ne 
e St o Jaly: et a decent p.a. Play the | searches. for unheard notes. |  T'ma lazy sod. 

By Bhout o tved all | Midnight Cours at e Lyceum, | Allerwards, 4 young g in denim | _(1'm A Lazy Sod) 

— Sid Vicio 

“As a musical thing I found 
them very unmusical — perhaps 

it disiplined 
prevented me from liking it. 1 

was valid; you can't 
knock anything that  hasan 
audience. 

“I{'sright for now because they 
have an image but [ can't see it 
goinganywhere further than 
where it is right now, and when 
you sign someone you have {0 

fora single or an EP and see what 
ppens. 11 their manager w 

sensible and_didn't_want 
— Dave Dee, 

Manager, Atiantic y 
‘Seplember: The Pistols 

in Paris — their first §ig0 
Britain — inaugurating § 
2,000 capacity disco. 
‘moters haven't adve 
due to nervousness — 
capacity crowd have. 
ledge of them. John wes 
bondage suit dripping 

homemade _anarchy 
“The band p 

prisoners. merci 
returning the 

gusto. By the end 

the audience streiches aro 
lock. As the band hit th 

Hisrars Coldeuith i atsaciation with 1a | stis oreient 
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‘“‘The great ignorant 
public don’t know 
why we’rein a 
band — It’s because 
we’re bored with all 
that old crap. Like 
every decent human 
being should be.”’ 

— John Rotten 

SEX PISTOLS December: Get gigs around 
ouiskirts of London_ by gate- 

John Rotten (vocals), Steve Jones | crashing calleges, posing as' the 
(guitar), Glen Matlock (bass), | support’ band. 'Alienate most 
Paul Cool (drums). people. A small group, mostly 

Tam an anti-Christ young, suddenly find a band o be 
Tam an anarchist ted about again. 

i “The great _ignorant 
public don't know why we're in 

I wanna destroy the passer-by | band — iU’ because we're bored 
Tywanna be anarchy with all that old crap. Like every 
No dogsbody decent human being should be," 
(Anarchy n The UK') 1976 

e oL Lot b 
g ot An s party. 

Februays Ply the 100 Clos o 
new band night. Glen 
midset he's had enough o Johin's 

itar, Steve sang, out of tune singing and tells him jguikar S \croiaasg, ging i was a 
Second guitarist and a variety of | in no uncertain terms. 

otallacs by pulling orer Paul’s 
als, Paul rushes off 

v e it s o St e e S 
1975: Play firt gig | Booker Ron Walls is impressed 

051 aine At Colege. The . by their audience, 10 

, they go a bit wild. J 
e chs 
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up. | went up. 
that impressed me. 
and sounded so new, which was & 
major criterion in my interest. 

THE DAMNED 
Dave Vanium (vocals), Bryan 
James (guitar), Ray Burns (bass). 
Rat Scabies (drums). 

months ago, when 
{hie Demned could count 

the mumber of gigs played 
on one hand (thev can still 

count them on two), Rat Scabies 
had n axiom. He and Bryan becn ttying to put a band together. 
Snce 1975, when the Sex Pistols 
Was sill Just a fantasy, but as 
many of the increasing number of 
peopl at the 100 Club dissatisfied 
With merely being part of the 
Audience are discovering, finding 
the right people for a band is ke 
the search for El Dorado. By the 
time the Damned first conquercd 
3 Stage, the sccond new-wave 
London' band, they were six 
months behind the Pistols. 

Rat always failed (o sce the 
humour as he vehemently maio- 
{ained, “1{ we'd been together six 
‘monihs ago we'd have beaten the 
Pisiols, then everyone would_be 
kg dboul” 525 e it 

inspirtion, bt he readily adrits anlylo twojears solid drumming: 
The Dampea s bi st “seious srtup. Merely see him on stage Beling the bejezus out o his kit 204 o0l undersiand why drums 
ire Wi chosen wespos, ~I¢s 
Eeting o bt things, n' 17" Belbre music took ovr, Rat and Ray both worked a5 jnitors . the Fairield Hail, Croydon. 
On Saturdaysthey were terors o 
e temaces, Duing Chistmas, 1574, Ray, aka Captdin Sensivie 
Sow T, Rex and fet the urges T bassias he simplest instrument 
tolearn: Bryan is the only one with 
previous experience in’ working Tock ol combos, Beloe the Damncd 1 s London S5, and befor hal the Bastards Nocdiess 
o 5 s s o 
towards th Dolls nd the St 
2in Tact. the sublimely tatsy spider-veb embrodered jickel he 
il wears onstage s @ reic from Slooges. puitarist James Willamson, 

Dave wis found in clasic Tin Pan’Ally sy, o face n_the 
regular Sex Pistols audience that 
Tooked ke 3 singer, He was 

“They have a vy good 
‘mainstream rock ‘overlaid 
with theirown uni X 
uitar s very fresh and Johnny's 
singing s 
improvement rat 
Z'und that's what music nceds. 
— Chris Parry, A&R Mansger, 
Polydor Record: 

(*Anarchy In The UK') 
Al songs copyright 1976 Sex Pistols/ 

“I don’t understand why people 

think it’s so difficult to learn to 

play guitar. I found it incredibly 

easy. You just pick a chord, go 
twang, and you’ve got music.”’ 

— Sid Vicious 
group, s't_too_forthcoming S bis pit cacept t admit A bt 1 ban bere, There gl et it oate e apperey o O The Pone A sy eport e e o b T rvend B2 oy Callee of A7 dunes (AR R Rt posivle o b s T Mick Jons. 11 Sack e st b wears & Penciivin 14 Sack Jacket with i Hinnea 1o U ehcst, penci-hin Bl e pants abd medle potted blck wiakipiers: Ha Fetour ok kit i panted i e e pienars 8B Taeured ith piloe. The laier e ek i o fro Foul Feul was an artst, From the oot ot e it Trished e S e e riheac rotles be eatred o hardisdeed. rst: oeebre e it e k. of ihige o o day he decorted oo o uts inbje o seow. paet.” They kel st s Rt them you swing your s e whie T w0 o et 

THE CLASH 
Joo Strummer (vocals, guitar), 
Mick Jones (guitar, vocals) Paui 
Simonon (bass), Terry Chimes 
(drums) 
“I formed (the 101ers) with my 
sweat. I siogged at it. Then I met 
these others. Before I used 1o 
think I was  crud. Now I realise 
I'm the King and I've decided to 
move into the future.” — Joe 
Strummer, Melody Maker, July 
24,1976 

1973, Joe Strummer terror- 
ised South Wales as part of 
the Vltures. He turned up in 
London in 1975 on the 

tailend of pub-rock, rapidly 
rising through the ranks as main 
madmen with the 10}ers. Then, 
in carly 1976 . . . 

“AIl of s sudden it was 
old-fashioned_and boring. How 
many times can you sing “Roll 
Over Becthoven’ and ot get 
bored?_About 150 times, 1 
reckon 

He left, He had met the other 
three in the street a week belore. 
They had been togetber two 
‘months. They joined forces. 

Mick, the psychic poet of the 

“Actually,” he deadpans, "I 
wanted to start a funcral pariour. 
But the rates were 100 high.” 

‘When not prowling the stage, 

They play loud, hard 
and fast. Since they doso few gigs 
and don't believe in rehearsing 
much, the improvemeat can b 
measured visibly from date to 
date. More frequent _playing, 
whether to an audience or an 
empty rehearsal room, would 
cinch them so tight there wouldn't 
be room o breathe. And then, we 
might experience some real faw 
power, 

Uniil now Bryan_ has written 
the songs, but new (uncs sccm (o 
be much more of a band effort. 

i 
ihe Dolfs It Too Late 

caties Helpl" and the Stooges™ 
1970 

“We were playing ‘Help!” over 
s Rt ng 

ggssted ii a5 a good song Lo do. 
Mot all that dinky, musicianly 
playing that goes on init, but the. 
general feel. 

“Lused (6 be really into all that 
— how well cach musician was 
playing — but I've gotten beyond 
that. You're a band and you play 

Clash, they're ol intercsied in 
projecting ‘any unique sariorial sense, Heavens, Ral and Dave 

don't_like being 
tated to about what clothes | 

should wear.” 

‘Damned, (1) Bryan James, Rat Scabies, Dave Vanium, Ray Burns. 

“Now we're just 

ot 1o o something between g5, 
Gon'tyour” Paat only went to art school 
because e it ke working. 
Fied been waning o play masic 
for  long Gme, bt it took Mk oforce Him oo . He learned (0 Py b putting his fingers on the 
Eiof paper the othes pasted to Spproprite spats on the neck, 
P Slaying long vii the eggac 
Sngls o the rebearsal oo ks, None of which preents i Trom. lasting through ses with, (e sutboriy of  vleran, oning and playing wilh pover 
e, menace and grace. ety has three years drum 
g under his bell He was 
oepied by his older brother, & K drummet in an orchesta Aithough he's plaved in o variety 21 Searegations. (his is b fist 
S efort. Orainlly, there was also Keith Levine, A thind gultarist, he gave e masic . real punch, but i ecded & good p.a. and sound e pecly mabed and.the s 
i, After three gigs he et fo ressons undisclosed The music s faily main socam. T recognised. raditon But i ves i the present, It s Yy sk vy, and very 
Thort, They don'. aik between Sambers, xcept lor Mick of Joe o somp i 3 frantic ‘1234 
Ty e ke maniac, and i Tooks Taniastic, hul ihey. lack 

(7). Rock 
They need to play to an 

night for six 

of a two-way mirror — ‘He’s in 
love with the Janie Jones world. 

coaches. 
Mick: A lot of the things wel 

do'is to encourage kids t0 do it 
themselves and be creative them- 
selves. Be honest m- 
selves.” 

Joc: “That's the Important 
thing to be good. To be honest™™ 

In 1977 there’s knives in W1L 
I ain't so hucky o be rick 
Because  there’s sten guns 
Knightsbridge 
Danger, stranger 
You'd better paint your face 
No Elvi, Beatles, Rolling Stones. 
in 1977 

1977 

“I’ve only been in love with a 

beer bottle and a mirror.”’ 
— Sid Vicious 

hampered by being headguartered 
in France and Chiswick didn't 
move fastcnough, so Stlf 
Records has the honourof 
releasing the group’s first singl, 
“New Rose/Helpl', in a couple of 
weeks. 

Produced by Nick Lowe, it was 
recorded in two hours and mixed 
in another two, total cost £46. 
Although 'Helpf" is amusing, it's 
New Rose’ that grabs the alen- 
tion, hammered along by a killer 

Rat: “Yeah, you want o wear 
what's comfortable. 

Brian: “1t’s like politics for & 
band to say you should wear this 
o that — il’s just as bad. You 
play in London and the audience 
& Super-cool because they don't 
koow if its hip (o spplaud, but | 
you go to High Wycombe and you 
ot all these guys who look like 
Tucking hippies from the sticks. 
They don't know what's 
happening, they just come along. 
0 enjoy it; they go wild."” Al and some ridiculous 
e i & et shaped | dromming, ‘1S 230 neatly 

red plastic shades and says | bisected bya blazing solo. 
nothing. And if you think anything 
'Whilé the Pistols and the Clash | recorded that fastcan't _be 

set their sights on the First | “music’, ake note of United 
Division record companics, the | Artists’” A&R chiel Andrew 

Lauder's reaction upon being 
introduced (o the band via'the 
single, He loved it 

Tony Blackburn, are you man 
enough for the Damned? 

offbea independants that have 
been formed to cater for the 
music the majors overlook have 
{aken the Damned under their 
auspices. Skydog has been 

“I don’t believe in sexuality at 

all. People are very unsexy. I 

don’t enjoy that side of life. 
Being sexy is just a fat arse and 

tits that will do anything you 

want. I personally look upon 
myself as one of the most sexless 

monsters ever.”’ 

EDDIE & THE 
HOT RODS 
Barric Masters (vocals), Dave 
Higes (guiar), Paul Gray (bass), 
Steve Nicol (drums) 

The Rods were the first non- 
tecnybop/charts oriented band in 
some years o concentrate on 
Singles rather than an album — 
also the attitude of the Pistols and 
the Damned — and have been 
known at the more eccentric gigs 
1o spend the nightperforming 
requests, with perhaps a lacing of 
“Whole Lolta Love and ‘Tnter 
stellar Overdrive' 

LTHOUGH THE Rod's 
acsthetics are far re- 
moved from most_of 
their new-wave brethren 

— alyrical concern with classical 
romance and teen pursuis, the 
wearing ol flares, a_tastefor 
psychedelia and American oldies, 
—and some would say there is no. 
connection_ (Mark P points out 
thatthe Rods are pretty con- 
ventional; " they'll play ‘Ammer- 
smilf Odeon just like the Feel 
goods. The "ot Rods audience is 
“ippies who want {0 rock an' 
roll."), they share that all- 
consuming lust for high energy 
attack. At their peak, in ‘Writing 
On The Wall' or ‘Get Out Of 
Denver' say, they pack _the 
devastation of a well aimed 
A-bomb. And the mass audience 
that the Rods are picking up are 
going (o tune in {o the Pistols (if 
ey do) primarily for the same 
reason: fast, exciting, loud, noisy 
rock that sounds and feels great. 

THE 
BUZZCOCKS 
Howard Devoto (vocals), Pete 

Shelley (guitar), Steve _ Diggle 
(bass), John Maher (drums) 

HE ONLY non-London 
band, the Manchester 
based Buzzcocks are 
typical of many of the 

bands in that their formation was 
almost an accideat after months — Sid Vicious of hal:realiscd ambition. Devoto, 

in & “moment of cblivion” one. 
night last year, the result of some. 
“very simple music — it might 
have been the Stooges”, decided. 
to have a go at trying todo it on 
tage. 
The real problem was finding 

‘people you could work with 
He already knew Peter, but it 

wasn't untl the Sex Pistols® first 
Manchester concert  that.the. 
group was completed. Pete and: 
Steve had come early tomeet 
respective potential _group. 
members and Malcolm McLarcn, 
introduced them, mistakenly 
thinking that cach was the person. 
the other was waiting for. 

‘Their music is hard, crude, and 
on the Punk Festival's showing, 

hythms. AL the 100 Club. they 
Succeeded in driving 2. large 
number of the audience from the 
Toom, & difficull achievemeat. 

“Iis nice for (hat o happen 
sometimes. It makes you fecl ke 
You've been there.” 

'As in London, suilable venues 
are few. They vanted o get & 
residency at the Ranch, a local 
bar and disco, but they started 
driving the regulars out. So, like 
most new-wave bands, they can 
count their gigs on ten fingers. 

Pete Shelley of the Buzzcocks 
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Fic Ray Sievemson 

‘All the guys around me were 
forming bands, and they had 
eroes to look up to. But I didn’t 

e anyone. I didn’t want to look 
like or be Joni Mitchell. I didn’t 
‘even want to be Fanny. Then it 
suddenly occurred to me that I 
didn’t have to have a hero, I could 

up a guitar and just play. 
* “It’s not so much why I started 

. playing as why I didn’t play 
. before.” 
i — Vivien 

Andy Blade, Social Demi 

Banshees (righy) I-r — the very lovely Sid Vicious, Steve, 
Marco and Siowsie 

SUBWAY SECT | Iaet bisset provien s | Lot ot o .0 b | VIBRATORS | ““I did like the New York Dolls a 
Ve Goturd (o), Rober | bl bemiomiensony | SR M G P00 | (et v Coiier | lOF — their ambiguity and also 

Miller (guitar), Paul Myers and the Velvets’. The problem is | (bass), John Edwards (drums) it Pl biscs | S e | ot Vb The b & e e e e B T et the racket they churned 

GED 18 snd 15, om | s e e mudh e Tesieses lout. T was very impressed by 
AL"““"“ Faon Sy | et | v S | their ordinariness and how bad 

Sy blag. snemploved fhe St o i oo 52 being unemplae o avog fit sosounlered " 
e i duiog e - | EATER et Suibliti sad blasting ot} || bard a6 fast; ancl kisd. ot B¢ 
monits, s Fender Mustang Boy on'the Old Grey Whiste | roped in”. 
inches south of his chin 4 la Andy Blade (guitar), Brian est. Unlike the other bands, the 

Pacemaker era Gerry Marsden. | Chevette (guitar), Paul Flynn 
oger Bullen ims) T 1 . o Vibrators. an in pubs, since’ unanimously whether 're R o i | () Roawr s (im0 ““Civilisation will drag on for e st o ks i o b e ot N 

they were.’’ 
— Sid Vicious 

Bt puvurie g becuseovendhingthars | EREIERERR | phiunehins 
et oo | Do Sonk te | ever come up to challenge it, the | = Grnh ot o 0 
ot ils” Godrd smsand | Sl DS SUEC P | media cotton onto it and turn it Ther‘om_ombsr.tasieds s IoUNDOE e 

implc, nteresing | i 98 N IR OE | o @ big commercial joke until | S it e P 
ear old Roger, a pint-sized . . theme song, ‘We Vibrate'. J 

prwduue o o | it’s @ household thing. That's how | (iwidyeiiomit | for,m e, = 
oo e mor ot | they survive . . . Anarchy will only | %) | K}fifia{éfi?fi?fihfi 

oed oo sy 44 Ko Knos eckons .| iy pat o e i e | 
&L"}E‘:‘fifihh “one succeed if it erupts gveryw’herg at (7 s Eeabcat b | e ot Ny 

e wisks" g0, promeed by | the same time, but it won’t will it? | caesin ey | iiiod, Moker mentors the Babes and 1919 Alteria Motive i, > y Nindered by an obvious lack of | Fire There'  new Band e kgt e, e o They’ll hang on as long as they cobesion in atttude and presnt- | week» And that's the way It shosia = ard i 1071 5 24 Sion — they desporatly neca o | he: Sty rned” Tor " ubes Cyear atier it came ot s | cqm, *? — Vivien AR e st smcs i et e e 


