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HIS ANECDOTE dogsn’t
really have too much to do
with rock and roli but. as
an- introduction to this whole
pantomime, it's a¢ good as any.

It takes place in the world of
contemporary arti.or, 0 be more
precise. that whole post-Warhokan
sanctum which hax grown up in thic
fair ¢ty of Lendon which depicts the
artist as more than just mere sreator
of imspired bric-a-brac.

Warhol, sce, with his supporting
troupe of quasi-junkics, homos, tran-
. sexuals, and other species of all-

purpose  highl d, interesting  human

debris, seemed to sct a procedent in
the ‘dx wherely certmin artsts —
primarily (hose emanating from the
visualy side of the, fence w should
break free from the binding Hmita-
tioes of the white-washed canvas in
order to cultivale a reputation for

being quosi:-Machi ||i;|n Ii

dragging together an abundance of

freakish Nﬁlﬁ and manipulating
them in such @ way as 1o create what
the '60s w0 quaintly christencd @

“happening”™.

Andrew Logan, for examplo, a't a

 particulazly  brilliast artistsculptor,

He is, however, easily London®s most

prodigous  supersocialite, throwing
* parties and all manner of arty pather-

s ot any given whim or fancy

providing a compehory cllto-arms

for a whole s21 of London’s true - blue
= il - shightly - frayed - at - the - edges
besutiful people.

Tike Logans yearly mocede
resistance for example. A mesch pulds-
cised event, ft's alw & Lind of grand
tramsciual pastiche of the whole po-
faced Ulirabrite  Miss World circus
which inevitably drags all the super-
queens, supef-poscurs and the super-
somchodics out of the wondwork for
a Ix1 of ru'hlln. preening and 3cr|e(.¢|

I mean, || s just “oot on” lo misx

oﬂg of Andrew’s soper-dos. :

tran, enough, Andrew. Logan
didnt hm his I\fm Warld p«c:?m
this year; Instead 1976 saw the wculp-
tor — like some benevelent despot —
hanging  fire in his  Machiavellian
socialite drag (whether by accident or
design) when in Febroary of this year
he BEihely imvited the rival hotdes
from  thase  mikitant  hinterlands
wherein stands the'dread “Sex” shop
to more of ks take aver ane of hs
extravaganass,  Malcolm  McLaren,
the Svengali of “Sex™, was publicly
invited to present his larest imvestion,
o teenage roxk groep called the Sex
Pistols, 3 the evening’s entertain:
ment for the Logan Set,

It was, indeed, somethleg of a clas
sie gncounter. Logan's premises —
bleakly kesated spacious koft situated
in the deserted aharl.land froatiers of
Shadthames -~ —  were  somchow
Emstastly transforencd inlo 3 highly
amusing tentative bating.ground for
a kind of acuhetic gang-warfare. On
one sile was the by now losg cstab-
Tnhed Login St — a sprawling array
of stagnuting bounge-lizard malkes anil
predatory-looking  females all of
uham having o carnculy culthated
an air of heasy-duty emnui Ihal they
locked like they spomd the majority of
their waking hours cwonsed in an
opéuam den w:n though dregs are so
érrecocably

And then lhuc was the “Sex' shop
factson. They were quite casy 1o el
because of their chosen uniform: all
tarty jel-hlrck dyved hair plus an
abundance of Jeather, ripped T-shirts
and a particylar (wist 10 the featares
which broke open the old ennai death
miank of Logan's well-scasoned jx
bunch with 2 sort of insular "don’t
mess with me” sence of tough,

They. looked  sliphtly  discascd,
morose in a way that was soon to
stand s a visual prototype for the
stasdard bard-core bratal thuggish-
ness of the Scx Pistol’ mant select
aficionados: safety-pans in Ibe ' left
noairid, missing earlobes, the works
.+« The stranpe thing was, though,
that it stll dooked 1o be a pose —
pretty impressive but a pose noncthe-
less, andl & oach it was just s sexless
and desperate xs Logan's washed-up
crew.

The funniest thing of all, though,
was | actually Booking a1 the two
HgAton behind these dual lactions.

Both Logan and Melaren visually
had a ot in common. Both appeared
1otilly - wnimsposdag figares, shightly
awkward in a quaint, alosost Olde
World {as opposed to neurotic) way.
Bath scemed slightly effeminate —
centaindy the very antithesis of the
toughness at least one of them, was

the

Col

“Iggy Pop used to come

in my shop ..

... I’d tell him

to get out. I thought he
was a hippie then...”

“A lot of kids feel
cheated; that the music’s
been taken away from

them...”

ptq»plmg by allying his consider-
bl energes - to 1 a\ngry Young
M-.ln stuff,

Well, the Sex Phstols mest. have
played thiee scts that sight., They
somnded mug]a shamliling, like young
kids mba're il self-conscioas and a
bit disoricntated by it aM but wha
were drunk =0 it ddn’t mach maticr
amyways, T k:pl ph}lng the same
numbers — the Stooges’ “No-Fua™
kepl coming up and Johnay Rotten,
who peior 1o this performance 19
a!n ays comsidered 4 pect‘? shy, ncuro-

woung kid, delvered the sort of
pc_r ormance that wowkd [ater caplure
the beans of Caroline Coon c{o}cv{n
théugh a certain Iggy Pop wouldse
been more 1han a bitle amused(?) to
witness some of the tyke™s audence
assaull Wictios,

Wiatching McLaren 1hat night left

*the & est impression. This quiet
aimiable ligure in Left Rank cxistea-
tiahst beretl and recfor packet watch-
ing “his bovs™ mght at the back, Sare,

he was wearing the black leather |

pants, but his whole sayle, 10 1his day,
remains cucntially a total parados of
what he initially corceived .'md mid:
wifed.

T"HRH WAS actually 2 tise
when Maleolm McLaren toyed
with the idca of fronting the
Pistols as a singer. Even took a bench
of deging kssons from a voosl tulor
urdil his old paranoia about kim being
too okl get the better of him and be
dropped the whole, thing.

This was back in the summer of
1974 when he was up and looking for
new directions far. rock, having just
returned (rom somethisg like nine
yoears, of todal diinterest in the
contemporary to-ing and fro-ings of
the music. He gave wp listening to
nnything “new™ in 194 after having
gotten bored ‘by the Rolling Stones
whom he'd followed (rom thels iscep-
tica ja Richemosd. This means in
effect he missed out on Dyfan, the
Beatles, ' the . Who, psychedelia,
Woodstock, pretty much evervibing
wp to the year 1973 when he encoun-
tered the New Yook Dolls who, by his
own admbsion, “totally captured pry

imagination™,
His ooly contact with rock had
manaifested itsclf through this minc-

year sabhatical in a total commitment
to carly rock — e stuff the Teds
were living for, amd while 21 art schoal
he st about |r|.‘|!u‘ia film on Bill
Fury, who alongside Johnny Kidd.
Mclarca  consadered  the | only
busalide Englsh rocker, Tt was [he

financial difficultics which prevented
the film's  camplelion that - moved
Melaren 1o cxplore the idea of opens,
ing 2 shop in the King's Road area to
deal mainly in old “S0x rock records
that pave birth to Let /i Rock in 1he
carly "Mk,

A hard-core Teddy boy enterprise.
McLaren's shop gained an ugly repu-
tation for [1sell & a place where non-
cthnic rockers were basically unwels
come, McLaren reminisces:

“I remember when Iggy Pop and
James Wilkamson wsed 10 come in all
ke tims™ (Ih¢ Stooges were at this
point  based  in  London,  living
commanally jest off the Falham m.ul
runming - parallel to the LR
premises,  and - recording  “Raw
Perwer™) “asking for such-and-such a
record. I'd tell ‘em w0 get o, |
thaught they were a couple of bikedin®
hippics then,™

“The Itamin' Groovies and the

MCSwere abo among the chicntele of -

Let It Rock,
“11 took the Dolls o really tura my

head around, so to speak. | mean, one

day ., . I'd never Beard of “em
belore . . . but they all troeped into
the shop in their high-hecled \ll(r:s
aml 1 was immediately . . . very
impressed by the way they hnnd!v:tl
theamelves, 1 mean, there were all
these Teds “anmgin' arownd thinking
what the hell are these gecrers doing
“ere? But the Dolls didn't carc ar all,
David (Johamssen) just wemt ahead
am tried on a drape jacket while
Johnny (Thunders) was over by the
juke-box ooking for wsme -
Cixhran rocords, . . . | was really
taken aback,”

When McLaren went over 1o New
York later that year (1973) he struck
up a friendship with the band, even
though he “wos still torally disia-
terested in the prospect of seei
them Fve and even when the
played kim 2n acetate of their first
record, Be was left initially completely
endd I-y it all,

“Then, hecause we were friends by

" this time, | decided to o see them

when they played at Biba's and even
though yet again the mysie failed to
hit me, | was really impressed by the
way  they  carried  themselves
ontage.”

So much so that be followed the
barx] aver 1o witness their concerts in
Paris.

"It was 3 gig they did for Luxem-
bourg radio and suddenly [ was
completely wan over.-Singikchandedly
the Dalls l:-opcnﬂl ry awareness for

what contemporary nock mesic hwd 1o
offer, 1 must say that 3 far a5 I'm
vancerned they wore the grosp — the
m,gi'r st important rock ban,
“They were certainly. the prime
motivators behind what's happening
now ., owith the Pistols and ihs
whole new punk-rock socne. Moat
definitely. That's because they were
playing straight forwand three-psinute
songs set in urban sitvations and ., .
the other thing . . . the main thing
really & that the Dalls could never
play great, Thar's what separated
them from all the rest. Like, fér me,
the Dolis are far more rel than

Tpet e bund a ﬁ anywhere thrnlg‘ll =
ELﬂ‘f’ﬂ

out . the- United ~ States.

tedly was forced to finance the
bhand imitially by having to resort to
menial laiboyr of the lowest varicty,
e.g. window cleaning.

IRST, MALCOLM had to
administer 10 certain members”

. personal problems by placing
both drumemer Jerry Nolan and bassist
Arthur Kane into hospitals for detox-
Ification cures, the latter for alcohol-
ism, the former for heroin nddlﬂm |

This
hc then sct ahoet In ing ta m-sb.npc the

Tggy. To me, Iggy was just a continua-
tson of the Doors, really — far more
lialar and . emolionally-orcatated.
:;;Il;u;l urdortunste l||:|l with lthe
s . . . well they were oo far
ahead of their II:: e
Melaren  acally  became  the
Dolls” manager for sumsething like six
months when the focmer retamed ta
New York havisg tired of the whale
London scene tempotaridy al the,
ostsct of 1975, He affirms that he
never possessed any conscinus plans
ta manage the Rrowp of even 1o work
with them oa any level, thoegh one
thing Jed to another and . . . well
anyway, the Dolls-MeLaren liakson is
not the happicst of wthowbusiness
sagas far reasons almast (oo inpumer-
ta deal with in any great detal,
Almost, See, by the beginning of
1975, the New York Dolls” name and
reputation had degenerated so swiftly
that it was quite lterally impossble 1o

fed image that was currently
hanging “round the band’s neck like
an albatroas’ rotting carcass™. The
New York scene, by this tise, hai
loag since tired of the whole platform
hoats and thrifl shop glad-rags image
in favour of the “stark™ look prom-
ated by current media darlings Tolevie
sion and  Pati Smsth. Mclaren,
attempting to formulate a dramatic
antidote for the Dolls® image blight,
<came up with the extremise notion of
allying the band with a  heavy
Marusl Communist image. The old
hammer and sickke embdem flag was
hung behind the amplificrs while the
band were decssed ina eniform of red
patent keather.

e also drove the band to come up
with vireally a complictely new reper-
toire utilizing the underrated Sylvain
Sylvain for most of the meledic
impact whike Johanssen, a8 ever,
responded with the lyrics.

Mclaren  mansged to  wrape’

THE SEX PISTOLS, 1. to r. Paul, Johm, Glem, & Stcve, Cenire, half Aldden, Nifs,

persenal assisrant,
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of The Blihk Generation...

‘““Anarchy

is self-rule —

it’s the same attitude that
Eddie Cochran had

_probably.”

“The violence is bound to

ha

enisn’tit? Rock and

Roll is a violent music...”

togetnece a nandtul of suitable gigs for
the bard to play, the most proseinent
of which — a session at Manhattan's
Hippodrome Cleb — & to this day
siewed as being the Dolks® live high-
poing of a1l time.

11 was ridicubous though. | mean,
here | win trying to set 3 whole acw
image for ‘the Dolls * with this
Communist trip and, of course, all the
Media were getting Suspicioss. Like,
Lisa Rodinsoa was saying | was cruzy
and that so-one should hase anything
to do with me. 1 remember Lenny
Kaye coming up 10 Johamewen alicr
the Ilippmlmmnsig and saying bow
great the Dolls had played but that be
couldn’t write anything becawce Lica
Robemson didn’t like me and the
image 1'd Lid on the band.™
" Mdlaren viewed the image, by the
way, &% “jus something -exireme
enosgh 1o kil olf all references 1o the
odd Dolls amage

The Duolk finalty. broke wp in
Florsls when Thenders and Nolan,
bomesick for the more permicious
ifleences of New York City, just
epped and left the band half way
throogh a weekdong club en -
mwcat. Thoroughly L
disilhesioned, he referncd 1o Londan
maybe two weeks later,

Upon his retern, Melaren decsded
1o oversee the activities of & quartet of
Shepherd’s Hunh  teenagers  he'd
encountered for some years through
his dealings with the shop (which had
lowg since dropped the “Ler It Rock™

handic — as well as - Fast To
Lize. Too Young To [Ne.” n phrase
that he'd Hfied fram he back of some
rockers biker jacket — o become
simply * “ex."His Iacly-friend. the
wolatile Vivien, had taken over the
shop's maintenance in his abrence.
The youths had collectively been
attempling to start a rock group,
having  virtaally ripped off what
amounted 1o 3 complete P.A. system
ples instraments picce by piece, over
a period of maybe two years. At this
time the outlit — which sy or may
not have called thensehves Swankers
= comusted of Paul Cook oa drums,
Citenn Matlock on bass, formee dram-
mer Steve Jones as the sinper and a
guitar-player called Wally sbo looked
4 bit like good-natured Hank B,
Marvin with a Ron Wood haircut.
Jones posscssed a decent cnough
voice — im fact be sang uncasnily ke
his kel Sseve Marriot but was <o sell-
comscions a% a straightforwarnd sinper
(he would just stand rigidly still star-
ing a1 his fect, ms [ recall) that he was
EREn 3 puitar to work out on
almost as a prop. Within three
months, however. his aptitude x 2
guitar-player  proved 30 promisag
that he more or less took over the
main . gustar chorex,  allowi the
unfortunate Wally, wha visually was
something m\")cr proverbial ove-sore,
1o be vusted from the Bne-up. Mcla-
ren somchow seemed determined fo
work with the band, donating the
name Sex Prtok for starters and forc-

MEET MALCOLM McLAREN. He
runs a shop called “SEX”. He

manages a

roup called THE SEX

PISTOLS. He sincerely believes
that he and his band represent, in
some curious way, the future of

Rock and Roll.

NICK KENT (who used to be the
future of Rock and Roll himself)
uncovers the whole sordid

business.

‘PENNIE SMITH just takes pictures.

ing them into some sort of organised
shape.

Replacements for the enfortenaic
Wally were searched for with litile
success while  McLaren  concerned
himself more with finding a singer and
front-pnan. Afier a couple of fake

* stants, McLaren discovered a bizarre-
loaking youth lurking in his shop asd
answenng simply 10 the name of
John, whose visual bore as

100 Cluhy, baMl 1he sudicnce we were
attrscting were kids who normally
wouldve been over the road ar the
Crackers disco. These were young
Kidds — moatly in the 16-17-18 bracket
— who'd been into Bowie and Roxy
Music but who'd been left behind -,
wha'd left themr behind becaase thone

©acrs haxd just god foa big, (oo distas,

and who'd ended wp going 1o

resembiance 10 earty Richard tell.
Asked wiether be coukd sing, the
youth promptly “performed” in front
of the shop  jukc-box im such am
animated  fashion  that he wx
promptly offered the gig
The character was a big Lou Reed
fan and immecdiately sel aboml re-
writing lyrics 1o the few soags the
band had written, (As a matter of
trivial imterest, the pre-Rotten ensem.
ble had regularly rehearsed such mod-
&0's Bestish pop oldics-but-goodics as
The Fousdations’ “Build Me Up
Buttercup.” the Love Affair’s “A
Da[y Withoet Love," “As Tears Go
By" and a plethorn of old Wha and
Small Faces soaps). Witkin a fow
wocks, the additwn of one Johnmy
Rotten to the Sex Pistols had caused
wach astounding progress that Mcla-
ren confiently asserted that the larter
was the best thing sbowt the group
The collective were unsted in the
basstful- ssscrtion that they were to
the Bay City Rollers what the Stones
were 10 the Beatles.
Then there was the fint gig —
almost exactly a year ago mow at 5t
- Mantin’s An College. Jasusry 76 saw
Andrew Logan adting the uncertain
kst and then in March, a certain Neil
Spencer win sited at the. Marquee
witnessing the band and cnded up
ghing the Sex Pistols iheir finvt
review. Apres o, be delupe
DELUGE that his oome thick
Aanﬂ fast with Caroline Coon.,
Joeh Ingham, the Clash, the
Dansned, Sl Vicious — you nanse it
— EMI and Anarchy as Strange
Bediclhows — and all these . . . kils!
Gigs . Fke Logan's party and an
abortive attempt at playing the 1CA
were just Mclarea trvang to get his
hoys on anywhere while the bigdeal
prossotees bumescd and hiwed, keep-
ing them away from their matusal
asslicnoe — the kids
“From the start | realised that the
Pistols as 2 band were ot relevant
strictly for the mesic. That was in fact
all very secondury 1o the image they
were peojectiing which was something
that all these kids could dmtantiy
relate o, | moan, whea we playod ihe

fiseot by 3 jurst for s hing todo,
where there was this excuse for a

Toscene. Asfar o | ocould sge they

weren't particularly Into disco music,
Tt was just sommewhere 1o go. Bul pow
they've got the Sex Pintols — they've
g0t this image. thin book, an attitude
to relate 10, They can both apply
themaeives and relate,

"Outside London? Well, ihe Pistol
have played maybe forty gigs outsicde,
arosnd the  coustry. s strange:
there's . this  hardoore  clement
cverywhere. A bunch of kids in Wales
with_ blinkin® chains through their
noses” (Inughs). =1 mean, we played o
gig there and the promoter ndmatned
hat his club had mever been filler,
that therc'd not been one had incident
all pight and yet he still woukint book
us hack and take any more acts like
us. Promoters — they've been par
worst enemics really.

“Na, but ako up in the Nowth there
are a bunch of kids who've kept in
toach through buyiog magarines like
Club futernational,” That's because

there was & gecece there who'd always

featare photo spreads of our clothes
- these . really  heavy  sitwstioon,
Bloody bloke with his head in an oven
wearin' a pair of my trowsers (laughs).
Some geerer i an cleciric chair. The
bloke Killed  himsel  cveatually,
Jumpesd out of a train.

“The escnce, | think, of the rels-
tionskip between ws xnd our audsense
is the samc thing cxactly as the Dolls.
The Pistols doat play great and as
such, a kid in the audience can relute
1o that. He can think “Yeah, | can
possibly play that.’ There's that prox-
imity. A kid can visualise  himsclf
being up there on stage. Kih can't
relate 10 lod Zeppeling all those
harriers, beg awditoriums - . . ridical-
ous. IS god out of hand

“See. nxk B fundamentally a
young people's music, right, And a kot
of kids focl cheated. They feel thit the
music’s been taken away from them
by that whole over 25 audience. |
mcan, there's this incredible antagon-
sz coming from those older bands
0o, againy the Sex Pistols. Basds
lik¢ Wings, Quecen . . . we've had
rows wilh them and thevre full of

these miserable excuies for them-
whves. It's pathens,

Promotery, ako, haven exsctly
given Mclaren and the Pistols an easy
lime. Starting with the likes of Josn
Curd (who reportedly threw McLaren
dawn the stain of his office in a fit of
fage some months  back), right
through 10 the Danny O Donovass
and Frederick Banaisters, the word &
out that the Pistols are bad news.

It incvitably pets hack 1o violence
~ the band’s carporate reputation lor
directly caceing ugly scenes. Actially,
the Pistols’ position when actual ingi-
dents” of viokence have  occurred
makes for something of & moot paint,
Certainly it's become apparent in the
past the certian members of the
Pistols’ immedaste cntourage have
been direcily responsible for causing
some pretly  unpleasant - incikdents
Vivien, McLaren's old lady. sparked
off pae particularly brutal beating at
the Nashville, for example, while Sad
Vicious, apparestly Johany Rotten’s
best mate, bas lived up 1o his namse oa
several oceasions  sltacking  virtual
Insocents with a rusty blke chasn at
Prtol’ gigs.

Rotten's personal invohement in
Ihexe incidents has often been ques
tioned, somne climing that he has ‘sel
lgr' wnsuspecling  patrons. wing the
Skes of Vicous ta create the temsions.
McLaren  paturally  denies  such
charges, though his statemcnts _on
vioknce 2t his band's concerts are
mther facile 10 say the heast,

“Well, it"s bound 10 happen;-insit?
1 mean, rock and roll s a violest
music, 12 aboet pent-up frusirations
and peesiures, aboul young kids who
are often naturally oriented towards
vialence amyway . . . bat . .1 don't
think violence has ever pot out of
hand at a Pistols concert.”™

Rock and roll, however, is NOT
about yousg chicks losing thear eycs
— oo of the tragic outcomes of the
100 Chub Punk Rock Festival gigs
when some goon threw a glass at a
pillar. It smashed, and a flying shasd’
of glass cassed an 18-year-old girl 10
krse the sight of one eye.

One wonders also if, McLaren angd
the Pistols are aware of all the poss-
ile consatations backimg up their
chosen stand 2% leenape anarchists,
“Anarchy In The ULK." is the ¢chosen
imroductory call to arms, and it's a
term on which McLaren seems 1o hokd
great faith — just the right inllammat-
ory ;lfngul 10 grant the Pistols 1010l
life.off,

“Well, that’s what they believe in.
Anarchy & sell-rule. 1 ihink all kids
are anarchists wntil they get dragged
into the system.™ ¢

But surcly. 1 counter. Mclaren
must be aware of the powablc (addssm
inherent in such & stance and — given
that ~- of the more smphe
ofiented (an poing 10, . .uh . . .
umaece extremes?

Soplue, Laren's secre! , Joaks
up at the poiat, shocked that | shoeld
even dare question such a stance,

“People have beea laying much
heavier things on Kids ia school,™ she

“says, father condescendingly.

McLaren coumters with, T don't
se il as a fad, brcause it's such a
simple attitede, Its the same attitude
I think, that Eddie Cochran probahl
hiad, that amy real rock and rolles ha
I just so¢ it_as & reaction agsins the
List five years of stagration, Writing a
sang like "Amarchy In The UK. is
dehimitely a statement of intent = it's
hard 1o say something constroctive in
rock these days. It's 2 calll 1o arem 1o
the kids who believe very strongly
that rock and roll was taken away
lrom them. And now Wt's coming
back. ‘Anarchy In The UK. s a
statement. of sell-rule, of wltimate
indcpendence, of do-it-yoursel, wlti-
mately.”

And o # poes. -

For an anarchist, McLaren is still a
pretty good diplomat. All the other
bands who've risen in the Pistols'

. wake are — be thinks — “great . . .

it's Bke baving an arevy behand you,”
while be also considens the mass of
feverish mcdia gush on the punk-rock
scene “great™ as well,

“[r's all about , . . well, ler’s say, the
biggest change that I've noticed is that
wnstecad of yousg people baving to
listen to their chders, the clders are
naw having to BEsten (o the yousg.
That’s what this scene is all aboer.™

Malcolm Mclaren i twemsty-ci
years obd. A metual fricod called ham
“The Colonel Tom Parker of the
Blank generation . . . he's such a
fanatic that be can't fail.”

Johnny Thunders has o sample
description,

"He's the greatest con-man ket
I've ever met.”
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