
  

        

Johnny Rotten... totally enamoured by 
the Jamaican culture, 

eee! eee 

Great Train robber Ronald Biggs . . . joining 
two other members of the Sex Pistols. 
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Mi Rotten moves on 

and Biggs joins 

The Rotten Saga con- 
tinues. Currently ensconsed 
in the Kingston (Jamalea) 
Sheraton Hotel with 
Richard Branson, his 

English record company 
boss, JIchn Rotten Is 
reported to have been 
checking out various 
Jamaican musicians and 
producers—notably pro- 

ducer Joe Gibba and the 
rhythm section of bassist 
Robble Shakespeare and 
drummer Sly Dunbar— 
with a view to recording 
with them. 

It fen’t known whetber 
he intends to attemm Lve 
work with any Jamalcam 
mitsiclacs althouga the 
impracticallties of play- 
ing with people locked into 
the manane spirit of 
Jamaican time could pro- 
duce severe problems. 

Rotten, thongh, whose 
love of reggae is Jegen 
dary, Is said to havo 
become totally enamoured 
of the West Indies’ island's 
culture and to be intending 
to move inte a house on 
the kdland when Branson 
departs for New York. 

Meanwhile, whilst the 

the bandwagon   

THE WORLD OF POP FROM THE INSIDE WITH 

CHRIS SALEWICZ, OUR MAN IN THE KNOW 
boy from Finsbury Park 
gets drawn deep into the 

tariet 

Steve Jones and m 
mer Paul Cook prescnl an 
equally surreal vision 28 
they float down the Ame- 
zon on a raft with expat- 

- plate Great Train robixer 
Renald Blzgs. 

This merry nk has 
been engine by mar 
eager Malcolm McLaren 
and in to be included as 
footago in a movig work- 
ing tts “Tho Great 
British Ripoff”” which 
McLaren is making, utilisia, 
both documentary 45 
ecripted fictional footage 

of the Sex Pistols. 
Fellow archetypal pank 

band the Clash are mean- 

while experiencing problems 
of their own. 

Following a series of 
“secret” dates around the 
country whieh) were 

intended to let the band 
grow accustomed (o such 
new numbers as “The Pris- 
oner” and “White Man In 
Hammersmith Palain’’ 
before they were recorded, 
gultarist and songwriter 
Joe Strummer was hit with 
a further bout of the 
recurring glandular fever 
that has troubled him over 
the past couple of years. 

As Blue Oyster enlt 
8u Sandy Pearlman 
had already flown over td 
London from New York to 
produce the band’s noxt 
album, this was somewhat 
unfortunate. It in hoped, 
however, thet Strummer 
will be back werking with 
the band by this weekend 
and the record will not be 
undoly delayed. 
Meanwhile, perhaps 

epltomising the ed with 
which the New Wave has 
made changes and had 
changes made within It, 

Generation X release af 
the beginning of next 
month an alam that 
threatens to eclipse both 
the Pistols and the Clash's 
firdt records. 

Produced by Stranglers 
producer Martin Kushent, 
the as yet untitled album 
containg what the band’s 
bass player Tony 
considers sardonically to 
be “the first punk epics”. 

Notable amongst these 
long numbers Is “Kiss Me 
Deadly.” the tithe of a 
Michey Spillane book 
James first considered 
for the tith of the LP 
until he decided It sounded 
better eu the chorus ime of 
a rock ‘n’ roll song. 

Strongly reminiscent of 
the manner in which Bruce 
Springsteen siructures his 
“Jungicland” style street 
ballads, “Kiss Me Deadly” 
is a near-stream of con- 

Jumes 

sclousness reaction te 
Fulham, the ares of London 
in which both James and 

Springsteen line 
gullars Hike switchbiades” 
amply covers bis pernosal 
vision of rock 'n’ rofl 

“All the macho posing of 
rock musicians in utterly 
ridécelous.” 
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he laughs. + 
“The reason guys start * 
playing instruments and {| 
geting into reck bamds wot 
usually because theyre so * 
weedy they can'! possibly [ 
be the big heavy guy mm : 
the street they'd really like ° 
to be. 

“Waving a guitar around 
on stage is ibe only posal- 
ble way they can get close 
do that.” 

He draws attention to 
his nine stone frame and 
tells ‘of bow Uving In 
Fulham made him “very 
good at running”.


