Johnny Rotten . . . totally

the Jamaican culture,

enamoured by

Great Train robber Ronald Biggs . .
two other members of the Sex Pistols.
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Rotten moves on
and Biggs joins
the bandwagon
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The Rotten Siga econ-
tinues. Curreatly emsc
in the Kingston (Jamalea)
Sheraton HMotel with
Richard Bransom, his
Englich record company
boss, Joho Roltem Ia
reporied to  have been
checking out varicus
Jamalcan musiclans and
producers—noiably pro-
ducer Joe Gibba mad the
rhythm section of bassist
Robble Shakespeare and
drummer Sly Dumbar—
with a view to recording
with them.

It t=n't known whether
he intends to atiempt lve
work with mny Jamalcam
musiclass  although  the

impracticalities of play-
ing with people locked into
the manspe 5] of
Jamalcan time pro-

duce severe problems.
Rotien, though  whose
love of reggac ls legea-
dary, Is sald to |ave
become totally enamoured
of the West Indies’ islad's
caliure and io be intending
to move inio a bouse om
the kland when Bransoa
deparis for New Yori
Meanwhile, whilst the

boy from Fimshury Park
ets drawn deep into the
f roois, Pistols ln.rlst
Steve Jomes and
mer Paul Cook prescnl u
equally surreal vision as
they float down the Ams-
som on a raft with expal-

- riate Great Train robber

Renald Blzge.
This merry nk has
been engine by mam

ager Malcolm McLaren
and In te be induded a3
foolago In s movie work.
ing title “The Great
British Rip-off,”
McLaren is mzking, ulﬂ!s'.ng
both documesdary an
pcripted fictiomal footage
of the Sex Pistols.

Fellow archetypal pank
band the Clagh a2re mean-
while experiencing problems
of their own.

Following a wseries of
“gperet” dates arounmd the
conntry which were

intended to let the band
grow accustomed (o such
new numbers as “The Pris-
oper” and *White Man In
Hammersmith Palain’’
before they were recorded,
gultarist and songwriter
Joe Strummer was hil with
l further bout of the
glandular fever
thnt has troubled him over
the past couple of years.
As Blus Oyster euli
Su Sandy Peariman
had already flown over id
London from New York to
produce the band's mnext
alham, this was somewhai
unfertanste. It I bhoped,
bowever, thet Strummer
will ba back werking with
the baed by this weehnd
and the record will mot

undaly delayed.
Meznwhile, perhaps

epltomising the ed with

which the New Wave has

made changes and had
changes made within B,

Generatien X release at
the begioning of
monih an
threatens o eclipse both
the Pistols and the Clash's
firsl records.

Produced by Stranglers
producer Martim Rushent,
the as yel! untitled albwm
containg what the band's
bass player Tony Jxmes
considers sardonleally to
ke “the first puak epics”.

Notable amongst these
long numbers Is "Kim Me
Deadly,” the title of a
Mickey Spillane beok that
James first coasldered
for the title of the LP
until ke decided it sounded
better au the chorus fine of
2 rock 'm’ rell cong.

Strongly reminiscent of
the manner in which Bruce
Springsteen siructures hRis
“Jungleland” style street
ballads, “Kiss Me Deadly”
s a pearstream of con-

sclousness reaction (o
Fulham, the area of Londen
In which beih James and
guitarist Derwood lived.

Fames fcels that the
Springsieen Hme  “flash
guilars Hke switchbiades™
am covers bis persomal

n of rock 'n' roll

“All the macho pon'ng of
rock musicians is utterly
ridiculons.” he laughs.
“The reason guys slari
playing linsiruments and
gelling inlo rock bamds ks
usunlly because they're so
weedy they can'l possibly
be the blg heavy guy In
theb sireel they'd really lke
to be.

“Wavieg a gultar arcund
on slege Is {be only possd
ble way they can gel cose
to that.,” )

He draws aftention {o
his pine gione frame and
fells 'of bow living In
Fulham wmade him *very
good at running”,
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