RM: Joe, I want to ask you about
your Rosso Brigado T-shirt. Why did
you wear it to the Anti-Nazi League
Carnival?

Joe: I wore it because I didn’t
think they were getting the press
coverage they deserved. Personally
I think what they’'re doing is good
because although it’s vicious and
they’re murdering people — you
know, they go around killing
businessman and the people they see
as screwing Italy up — well, I think
what they’re doing is good because
it’s a brutal system anyway, and
people get murdered by the system
every day and no one complains
about that. But when some fat
businessman is shot down in the
_street, everyone is horrified, right.

After they shot Italy’s answer to
Winston Churchill, Aldo Moro, every
day after that they shot down a new
businessman. And it ended up on the
back page of the Evening Standard,
like who won the greyhounds and
who got shot in Italy today. So I
wanted to have my photo took in it,
and put it in the papers. Which of
course it wasn’t.

RM: Why do you think no one
mentioned it?

Joe: I don’t think anyone couid see
it!

RM: I didn’'t notice it until
someone from Rock Against Racism
told me about it.

Mick: They were saying: ‘How
dare you play the Anti-Nazi League
gigin a stormtrooper’s outfit! ' I was
wearing a BBC commissionaire’s
hat which we nicked when we did the
TV show, black shirt and black
trousers. And allofa sudden I'mina
stormtrooper’s outfit. And they’re
saying to me: ‘You're disgusting.’

(Pause as Joe and Nicky kick each
other under the table).

Joe: We’re not finished, you know.
You wait till you hear this record.
You'll jump on the table. .

RM: Yeah, we have been waiting

for the album. When'’s it coming out?-

Joe: It's coming out in early
September.
September.

Mick: Or something. It’s coming

out soon.

RM: Is it finished, then?

Joe: We've finished most of it. I've
got two more to sing, he’'s got one

more to sing. And there's a few

guitarstndo.

KM: Back to the T-shirt thing —
you once said you don’t want to be
like politicians, but surely doing
something like that is being
political?

Joe: Oh yeah, it’s being political,
but I mean, the bad side of
politicians is that they’re all crooked
and corrupt. They're all going about
scvatching each other’s backs. It’s
just that we’'ve got a tendency to
write songs about the rest of the
world, you know what I mean? If I
write a song, I don’t write about the
lovely girl I saw, I write about other
things. He (Mick) does a bit more
thanI do.

Mick: YeahIdo.

RM: Did you read what Jimmy
Pursey had to say about you a few
weeksago?

Mick: I read what you said about
us.

RM: Yes, I tended to agree with
him.

Joe: I think Jimmy’s a bit of a rip-
off because what he does is, he has
an argument with himself, a fake

one. He says: ‘Well, I was talking to
a member of the Clash the other day,
and I said this, and he said this’ and
he’s just making it up. We never had
that argument with him. He does it
all the time. I mean, he’s probably
doing it sincerely but. . .

Mick: I think they’re a good group
‘and they’ll do really well. I think you
probably set him up for some of that
anyway, because you said (putsen a
posh voice): ‘T am really very much
in agreement with him.’

RM: What I was saying was this.
Jimmy said he felt you were letting
the kids down by not playing live
gigsrecently, and I agreed.

Mick: We've played to the kids
more than he has.

Joe: Sometimes you gotta play,
sometimes you gotta sit down and
work out what to play. There’s no
use going out and playing rubbish.

Mick: We haven’'t had a lay-off

since Christmas, 1976.
© Joe: We want to release an album
that’s 10 times better than the first
one, and then one that’'s 10 times
better than that. Like the Jam and

the Stranglers, they were rushed’

into theirs. . .
Bernie: You mentioned something

Joe: Oh no, you shut up, you go on
for 20 minutes.

(The tape is switched off till Bernie
shuts up).

The second week in'

Joe: We came out with this tuing,
we was helping groups. Normally in
this business, people pay — if you
want to support Black Sabbath,
you've got to pay x thousand quid.
We took groups on tour, and we were
paying them, we were subsidising
everything, just like the Pistols have
done for us on the Anarchy tour,
although we had to pay them back
later.

Bernie: The Buzzcocks and all
those bands, we paid everything for.

Joe: Jimmy comes on like this,

and Tom, and sitting behind Tom is
Pink Floyd’s management, and
behind Jimmy is Mungo Jerry’s
management. And sitting behind us
we’ve got (points to Bernie) him!
You know what I mean? It’s
supposed to be right on and different
and new, but if you look behind, it’'s
just the same c---- passing on the
same money.

RM: But you've got CBS behind
you. What's the difference?

Joe: We nearly had to cancel our
tour because they wouldn’t lend us
the money to pay for the PA. That
happened yesterday. Me and him
was round there, and he was going:
‘We’ll have to cancel the tour then’
and they said: ‘Alright, alright,
we’'ll give you thetwo grand.’

RM: Why aren’t they behind you
then?

Bernie: Because Bob Dylan’s in-

town.

Mick: Oy, hold it, that’s enough of
that. Show some respect.

Joe: What, about Bob Dylan? Oh
yeah, he’s the only one of the group
going ‘o see Dylan. Next question.

RM: Let’'s pretend Eernie isn't
present. How are relalions with
Bernie? We’ve been hearing
rumours. . .

Joe: Sometimes it’s stormy, you
know. The rumours are a load of
bollocks. There’s all kinds of
bastards trying to take us over,
because they see they can make a
few bucks out of us. They started
these rumours they’re trying to
drive a wedge between us and
Bernie.

Mick: We love Bernie really.

Joe: Yeah — even if he is short.
We argue a lot, you know, because
we're called the Clash and we have
them. People say they ain’t gonna
last long like that, but we’ve been
doing it for nearly a couple of years.

RM: What do you argue about?

Joe: Everything. We argue about
dates, tours, songs, shoes, socks,
shirts, television programmes,
telephone bills, everything.

RM: Ah, talking of TV
programmes, this is another thing
Jimmy was talking about. . .

Joe: What — ‘Top Of The Pops’?
Yeah, this is the real argument,
right.

Mick: The real answer is that they
only f------ asked us once, and the f---
--- record went down the next week!
Anyway, we wouldn’t be on that f-----

- programme, it’sa load of f------ shit."

Joe: What’s the point? You're just
perpetrating it. I can see the point of
going on ‘Revolver’, even though
that thing with Mickie Most in your
paper was really sickening, I can see
the point of going on ‘Revolver’,
because it’s trying to start
something new and it’'s a real gig,
you know, it seems like the people
are actually listening to the bands.
But being on ‘Top Of The Pops’ and
miming away is just perpetrating it,
I would rather shoot our ammo into
something new or not shoot it at all.

RM: But his argument was that he
could change things better from the
inside.

Joe: That's a load of bollocks.
Top Of The Pops’ will still be there
when Sham are down the drain.

Mick: that’s what we thought
when we signed to CBS. No, that’s
what the excuse given was. Oh, we
can do much more work from the
inside, when the point was, we also
wanted to make records.

dJoe: You can’t go with a group
unless you’ve got the dough to make
a record and go on a tour, and the
amount of dough for that, that comes
to 50grand. That’s what we had, and
that’s where it went.

RM: So what’s your financial
position?

Joe: Terrible.

Mick: Fair to middling.

Joe: Me and him (Mick) arebetter
off than him and him (Nicky and
Paul), because we work harder.

Mick: We're not really very well
off. What do you mean, our personal
situation?

RM: No, asa group.

Joe: Well, I'll tell you what our
finances are, our finances are that
we had to borrow two and a half
grand to go on this tour next week. If
we hadn’t managed to borrow that,
we wouldn't have managed to go on
the tour.

Mick: Yeah, we'redoing all right.

RM: What about America?
Presumably you’d have to borrow
money to get to the States?

Joe: Sure we would. We had the
chance of doing three dates in
America in the middle of this month,
but we had to knock it on the head
because CBS just weren’t interested
in supporting us.

RM: Why not?

Joe: Because they want us to go
over later and do it properly. Whlch
iswhat we’re going to do.

" RM: So they were acting in your
bestinterests?

Joe: I don’t know, I don’t think
they know if they’'re coming or
going. Every decision they’'ve made
seems to be the wrong one, ever
since we’'ve been working with
them. They don’t have anybody in
the company who could make a
decent decision.

RM: Do you regret signing with
them?

Joe: Nah, all companies are the
same. They're as bad as each other.
We’ve never been with another
company, so I haven’t got anything
to compare it to. It’s just, like they
released rubbish, they picked the
worst track off the album to release
as asingle. With us, they don’t know
who we are, or what we’'re about or
how to deal with us, they still don’t
know. All companies are as bad —
they’re all after money. If you move
records they’re prepared to smile at
you.

RM: So haven’t you sold enough
records to earn a smile?

Mick: No, not actually. ,

Joe: No, not compared with Bob
Dylan.

Mick: They bought David Essex a
motorbike last year, and we got a set
of building bricks. He was charging
five quid a ticket for that poxy
pantomime he did, that’s why he got
a motorbike. I think they actually
like to let people believe they’re still
happening till their money runs out.
David Essex is probably going
round in his Limo, still under the
impression that he’s like the most
happening thing in the universe.
And they let him believe it, you
know, because it keeps him quiet,
because the more of that kind of stuff
you've got, the more the chances are
that won’'t be thinking that you’'re
going to be uncomfortable for a long
time in the future.

RM: But David Essex will always
be comfortable. . .

Mick: No, no, I mean like it’s your
soul, I mean you'll always think,
well blimey, if only I'd seen the error
of my ways before . . . On the other
hand, if they give me a motorbike, I
won't refuseit. Butl will flog it.

RM: Another quote I saw

somewhere was: ‘We’ll never get a
Top 10 hit because they won’tlet us. -

Joe: What I meant by that was the
radio playlists. Unless it’s played on
the radio you might as well forget it.
And 1 can’'t see anybody ever
playing Clash recordson the radio.

RM: Why?

Bernie: Because the music press
hasn’t backed us up, no one else has
backed us up, we’re just five people
working very hard. And you can’t
have five people working against
maybe, twenty thousand.

RM: Don’t you think that’'s a bit
paranoid?

Joe: Better to be paranoid than
pathetic.

Mick: The last time we phoned up
Doreen Davies to say why aren't we
on the playlist, she said: ‘Well, it
isn’t exactly the sort of music you
canwork to.’ And as an afterthought
she added: ‘Well, you lot don't work
anyway, do they?’ Well, why is that?
Is our recordtoo fast?

Bernie: It's not paranoid, it's
realistic. The press at the moment
are paranoid people, we ain’t, we're
dealing with it, right, we’re getting
nn with it

RM: Why do you think it is they
still dislike you? Is it just a hangover
from the punk thing, or are you still
doing something to get at them?

Bernie: Of course we are. It's the
naughty boy syndrome. If you’re a
good boy you get rewarded, if you're

‘a naughty boy you get smacked. Art

reflects society, and if Radio One
reflects society, then you’ve got what
youdeserve.

RM: Yes, but every group around
hates Radio One, so what makes you
any different?

Bernie: We're not trying to be
better than any groups, we’re just
trying to do a job that other groups
maybe find it hard to do.

RM: What?

Bernie: Like — get on with it.

Joe: Like make real records.
Records that deal with real things.
We're trying to be the best group in
the world. A punk rock group. A
group that don’t shirk out when it
comes to it. Like telling the truth as

we see it, and not being paid off.
They offer you a bite of the big
apple.

Mick: They’'ve offered us every
apple.

Joe: The say: ‘If you change the
words on this single, boys, you could
have ahit.’

Mick: They say you could have the
biggest hit in the universe if only you
took the words piss and shit out of
there.

RM: Right, I know everyone’'s
asked you this, but can you explain
just why the album has taken solong
torecord?

Joe: Because records cost so much
that we want to make damn sure that
every groove on that record has
something brilliant in it. If it takes
us a year to do that, then let it.

Mick: As we said before, we ain’t
gonna be pushed into bringing out
dross.

Joe: It’s so easy. That’s another
way the record company works for
you, right — it pushes you into a
situation where you maybe don’t
want to go. You've got to be strong to
say: ‘No, thisisn’t good enough.’

Mick: We did a John Peel session,
right, and we worked all day and
night on it, and in the end we had to
stop it because it wasn’t going right.
And they said to us: ‘There’s only
one group in a thousand that can’t
actually doit’, and ‘If youdon’'t put it
out, you may not get on it again’ and
we said: ‘You should be supporting
groups who won’t put out rubbish,
rather than saying that sort of thing,
Sso you can take your 1930s
microphones and stick 'em up your
BBC arse!’ I mean, the guy was OK
about it, he put it down to drug-
taking, but what we were
complaining about was that .

Joe: It sounded terrible.

Bernie: How many copies of
Record Mirror do you sell?

Joe: Oh my God. Bernie, go out
and get some sandwiches.

('This leads into a long, rambling
tangent from Bernie).

RM: Bernie, why do you always
Instist on interrupting? Why can’t

you let the group talk for
themselves?

Joe: Because he loves talking. He
can’t resist it. He’d rather be here,
butting in than sitting at home
watching telly.

Bernie: Well, they’'re talking,
aren’t they.

Joe: Not when you're butting in.

Bernie: Sorry, you didn’t send me

therules.

RM: Anyway, what do CBS think
about the delays with the album?

Mick: They think we’re the laziest
bastards in the world. We used to be
a group. What a f-----cheek! Why am
I even defending this rubbish? I tell
you what, I'd like to see any of those
people who do attack us, staying up
aslongas we f------ have to, day after
day. Cos we love it, right. I'd like to
see all those who say we’re lazy do
half as much. Even when you’re not
involved with the actual mechanics
of making something, you heads’ full
ofit. A whirlpool of nonsense.

RM: Have CBS done anything to
speed youup?

Joe: No nothing, they’'re just
getting worried, I think. They think
we're going to have a big argument
with them. They seem like misers,

CBS.

RM: How do you plan on attacking
the American market?

Joe: We’'re going to get long wigs
and satin loon pants, and we're
learning Ted Nugent riffs. We're
going to get a laser show.

Mick: We're going to go heavy
metal and put make-up on.

RM: I can’t really see the
Americans understanding you. . .

Joe: They're a bit slow you know,
butthey’ll get there.

Mick: There’s one or two quite
bright ones.

RM: One thing I wanted to ask you
about was your song, When Johnny
Comes Marching Home.’

Joe: ‘again, Hurrah, Hurrah’ (the
English Civil War). It’s an old
American Civil War song. One day it
just popped into my head for no
rteason and I just started rhyming
i

RM: What do you mean by the
English Civil War?

Joe: What I was trying to say is
that the war’s just around the corner
— the English Civil War — so
Johnny hasn't got far to march.
That’s why he’s coming by bus or
underground.

RM: Which English Civil War?

Joe: Well, for example the one that
happened the other week down at
Tower Hamlets. All those people
attacking them other people. Plenty
of people think that sort of thing is a
good idea. I was reading about that
tennis player. . .

RM: Oh, Buster Mottram.

Joe: yeah. He was sitting there in
a club full of people going: ‘Right,
you tell 'em, good for you mate’. And
there’s the Monday Club. There are
plenty of people who agree with

rampaging down the street doing

people in just ’cos they’'ve got a
different colour. Plenty of people.
And like in 10 years’ time, the
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country’s goimng to be diviaed
between those who think it’s a good
idea and those who think it’s a bad
idea. Soit’s a folk song, that’s all.

RM: What do you think about the
neople who say the power of the
front has been exaggerated?

Mick: in 1928, right, Adolf Hitler
got 2. 8 per cent of the votes. By 1939,
right, there was no one voting for
anyone else. That was only a matter
of10years.

Joe: By 1933 he was Chancellor.

Mick: The National Front thing
might have been slightly over-
emphasised, but the whole thing is a
much bigger ball game than just the
Front. It’s more than that.

Joe: The song also takes the piss
out of the people who say: ‘Oh yeah,
it’s gonna happen’. Cos it goes:
‘Aha, haha, I told you so, hurrah
trala’, says everyone that we know.’
And then it goes on to make the point,
but who did anything about it?

We played a gig in Birmingham a
week after the Anti-Nazi League
rally, right, and it was on the front
page of the Sun, right, some white
guys in Wolverhampton opened a
car window and fired a shotgun at a
bunch of West Indians.

Mick: It happened the night we
were playing there. We went out the
next morning and read about it in the
paper.

Joe: If people go firing shotguns at
you, the first thing you’re gonna dois

get your own shotgun. I mean, that’s
how it escalates. Think what the
atmosphere must be like down
Tower Hamlets — what are the
Bengalis piling® up to 'protect
themselves with? It ain’t gonna be
bitsof stick.

RM: So you think it’s still
escalating?

Joe: Sureitis. Sureitis.

Mick: I was talking to some guys
who were actually down there, and
they were saying it was just a
personal problem, but now the
media’s got hold of it, they were very
well aware that the papers are
gonna be down there and, they can
.get their pictures in the Sun. The
same thing happened down the
Kings Road in the summer. It could
be just that we’'re changing the area
from Kings Road to Brick Lane. I
don’t think they care about politics,
they just see it as toughies and weak
people, right, and they don’t see it in
terms of any political thing.
Whereas in Italy, they make their
political allegiance at about 16.

RM: What’s your reaction to kids
doing that? _

Joe: What, bashing Pakis? I f------
tell '’em to lay off.

Mick: Itell '€m to lay off. I said to
them, you're just doing it for the
papers.

Joe: They should go down the
House of Commons and bash up the
peoplein there.

Bernie: Or Radio One.

RM: Do you think you’ve changed
any of their attitudes?

Joe: Well, it depends on whether
they want to pick up on the words in
our songs. But if they don’t want to,
they don’t warit to. You can’t force
them to listen. .You can only do so
much, vou canonly sing and nlav.

Bernie: You can take a horse to
water. .

RM: Have you got any' evidence
that they’'ve put your words into
actions?

Bernie: Your circulation has
zoomed up since people got into that
kind of comment instead of ‘just
singing about my girlfriend.

RM: But you've still got kids
beating up Pakistanis. . .

Bernie: There’s a lot of Pakis who
deserveit. , _

Mick: I don’t think anybody
deserves that.

Bernie: But people are getting
bashed up everywhere. Cromwell
started bashing peopleup. We’'re not
talking about mushrooms. . .

RM: What ARE you going on
about, Bernie?

Bernie: Rats in a hole. You take a
drive round Ealing, there’s so much
space — you drive round the city,
and everything’s so concentrated.

Mick: You should move all the
skinheads out to suburbia.

Bernie: Give them all a nice
house, a lovely council house. -

Mick: You’re going to do this, I
suppose.

RM: So who'’s going to put up the
money?

Bernie: I can’t afford to put a PA
together. ° .

Mick: They give them nice houses
out in Stevenage, new towns lik&
that, and they become instant
ghettos.

RM." Anyway . . after what
you've said about the political

situation, .will you continue. to
support Rock Against Racism?

Mick: We wcre going before they
were!

Joe We are we. F---Rock Against
Racism.

Mick: We’'ve never needed to
affiliate ourselves with little
organisations. When they came out
with RAR everyone was going yeah.
Not at all! Not atall. They've got the
Socialist Workers’ Party pushing
them. We’ve been doing it our own
way, we don’t need an organisaﬁon
to back usup.

Joe: We just do it when the way we
live, you know what I mean. We
started playing reggae whe
everyone was saying white men
can’t play reggae, justlike they used
to say white men can’'t play the
blues. On our tours we took lots of
heavy dub stuff the kids had never
heard.

Mick: In -Scotland they’d never
heard it. They were pretty amazed.
In a lot of those places, they don’t
even know there is a problem. Ir
Scotland they say: ‘Oh'we don’thave
the National Front up here. What’s
thatthen?"”’

Joe: Let us ask you something.

Let’s ask you why you think we’'re
finished, that you’re so cosily in
agreement with Jimmy.

RM: I didn’t. T said — oh hang on,
let’ssee the quote. :

Mick: What about what you said
about ‘White Rio’?

Joe: I think you were a bit hasty in
saying we were finished just because
of one naff gig. Every group does
naff gigs.

Mick: I thought it was all right.

Joe: I thought it was naff.

RM: What?

Joe: The Anti - Nazi League gig.

RM: Right. I was disappointed
with that gig. I didn’t say you were
finished, I just said I was
disappointed with that gig.

Mick: You'’d better blame the
Rock Against Racism sound system,
because we were f-----great.

Joe: They turned it up for Tom
Robinson. Anyway, if you want to
know about all these groups and
Rock Against Racism, the truth is
that-we had the plugs pulled on us.
We’¢e gotiton film.

R: Look, I don’t care what sort of
inter - group politics was going on
backstage. I watched you from out
front, and from there, the Clash
didn’t sound too good.

Bernie: Yeah, but you’'re a cynical
jaded journalist.

RM: I'm not a cynical Jaded
journalist, any more than you're a
cynical jaded manager.

Mick: Or we’'re a cynical jaded
group.

Joe: You are, because you get all
your records free, and you get &
meet all the stars.

RM: So that’s one of the perks of
the job, like one of the perks of your
jeb is getting to travel round the
world.

Joe: Yeah, but if you had to part
with your own money, it would be a
different thing.

RM: I agree, but what can you do
about it? It's just as bad for you to
prejudge us as it is it is for us to
prejudge you.

Bernie: So why don’t you say what
you mean?

RM: What? We do.

Bernie: Do you know what you
mean?

RM: I don’t know what you mean.

Mick: If you hate the group, say
So.

RM: Idon’t hate the group. I was
disappointed in one gig, and since it

was the only gig you’d done in six

months, it was all I had to judge you
by.

Bernie: We trusted people
because they said they were from'
Rock Against Racism. . .

Mick: And I don’t think you should
disclaim that, because it would
make an admirable cause into a
shambles. It was a very important
thing from where we, stood, but it
was still an admirable try. And on
the next tour,- we’ll put it right,
without another group pulling the
plugson us.

Joe: I think the reporting on the
whole affair was really shallow
because. . .

Mick: No one mentioned that other
groups hired lots more bodyguards
than us. I think it’s important
considering we couldn’t get a glass
of water backstage, but the others
could.

RM: Yes, but again that’s -
backstage politics. You can’t have it
both ways — on one hand you’re
saying the event was more
important, and on the other you're
saying I should have gone into all
that sort of squabbling.

Mick: We “weren’t particuarly
squabbling, we were eating shit.
What I'm saying is you should
understand all the facts, right, but it
doesn’t bother me that we looked
bad, or anything, because the event
transcended all that stuff.

RM: Agreed.

Joe: This is costing me £50 an
hour. T have to go to the studio.

Joe leaves. The interview then
disintegrated into a general
confusion, with Bernie taking over
answering the questions, making
unfounded accusations, and general-
ly making a complete prat of
himself.
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RM: Joe, | want to ask you about
yvour Rosso Brigado T-ahirt. Why did
o Anll:Nazl League

o1 wear it o
uval?

Jog: | wore It because I didn’t
think they were gelling the pross
covarage they deserved. FPersonally
I think what they're dolng In good
h it'a viclous and

B people — you
they go around Kkilling
husinesamsan and the people they see
as norewing Italy up — well, I think
whal they're dolng (3 good becauss
it's n brutal syatem anyway, and
poople gci murdered by the nystem

ny and no one complidng

hecause altho
they're murde
kRnow,

evoery
aAbout that.

glreel, everyone is horrified, right.
Aller they stiot Ialy’

bnck
ke who won the g
who pot shot In Italy today
wanted o have my p

course it wasn't.

HM: Why do you think no one

mentioned it?

Joez 1l don't think anyone could gee

it
K

lold me aboutit.

Mick: They were saying: ‘How
play the Antl-Nazi League
pipin a stormtrooper’s outfit! * I was
a BBC commissionaire's
hat which we nicked when we did the
TV show, black shiri and black
trouners. And allofa sudden I'mina
r's outit., And tbey’rc

dare you
wearing

ntorm
saying tome: 'You're disgus

ting.
( Pause as Joe and Nicky kick each

other under thetable).

Joe: We're not finished, you know.
You wall till you hear thts record,
You'll jumpon the table, -

RM: Yeah, we have been walting

for the album. When's it coming out?

Joo: It's cominyg
September. The second week In
Sepiember.

Mlck. Or something. IU's commg

out soon.

RM: Is it finished, then?

Joo: We've finished mostof I I've
got two more to sing, he's got one
more (o sing, And there's a few
gultarstodo.

RM: Back to the T-shirt thing —
you once sald you don’t want to be
ke polmclam ‘but surely doing
something llke that (s befng
political?

Joe: Oh yeah, it's being political,
but 1 mean, the bad side of
polliticians s that they 're all crooked
and corrupt. They’re all going about

Beratching each other's backs. IUs

just thatl we've a (endency to
wrile songs abogtm 4

world ymknowwlutinmn? iy

. {'don’t write about the |

uw 1 write about other

Bul when some fat
buzinesasman ia shot down In the

8 answer (o
Winaton Chiurchill, Aldo Moro, every
day after that they shot down » new
businessman. And it ended up on the
page of the Evening Standard,
reyhounds and
S eonl
oo took in i,
and put it In the papera. \Which of

I didn't nolce It until
someone from Rock Agzinst Racism

out in early

ck).dou? @ bit more

THE CLASH — a band with honesty and commitment, playing for
the people, or just another bunch of hollow, would-be superstars? RM
set out to find the truth — from the mouths of the group themselves.
Unfortunately, the group’s vociferous manager, Bemnie Rhodes, also
tumed up for the summit conference, But between his increasingly
silly interruptions, the group’s spokesmen, Mick Jones and Joe
Strummer, came up with some interesting answers . . .

one, He aays: "‘Wall, I was talking 1o
a member of the Clash the other day,
mnd 1 sald this, and he szld this® and
he's jJust making it up, We never had
that argument with him. He does it
all the time. I mean, he's probably
daingiteincerelybut . . .

Mick: | think they're a good group
and thay'll do really well. 1 think you
proiably sel him up (or some of that
anyway, because you gald (putson 2
posh volce): 'L am rmlly veéry much
inagreement with him.*

: What I was =aying was this.
Jimmy sald he fell you were letting
the kids down by not playing live
gigs recently, and 1 agreed.

Mick: We've played to the kids
more than he has,

Joa: Sometlimes you gotta play,
somatimes you golla sit down and
work out what to play. There's no
use going cutl and playing rubblsh,

Mick: We haven’t had a lay-off
since Christmas, 1075,

Joe: We want to release an album
that's 10 times better than the first
one, and then one that's 10 times
beller than that. Like the Jam and
the Sirangiers, they were rushed
intothelrs. . .

Bemle: You mentoned something

~ Joe: Oh no, you shut up, you go on
for 20 minutes.

{(The tapeisswitchedoff Ll Bernle
shutsup).

Joe: We came out wilth this thing,
wo was helping groups. Normally in
this business, people pay — if you
want to support Black Sabbath,
you've got to pay x thousand guild.
We took oupson tour, and we were
payin em, weé were subsidising
everything, just like the Pistols have
done for us on the Anarchy tour,
iaal‘u;ough we had o pay them back

Bernle: The Buzzeocks and all
those bands, we paid everything for,

Joa: J!mmy comes on like this,

- — - e - - Ll o I —

A R A A M3 ™ o T— A it 20

. . " < - ..
.
877 7P Al
- . ol 4 " .
- ' . l\i‘ P : i.' . >
' " .

.-m

. -

-4
A — .d’. l "
- ‘-,‘d{’.:_l;.,. FENAS

ﬁ.
.‘bm"-

Gl - ﬁi(‘\l\o“‘ T!\. AAL.““ Jo'e \ .f-‘- :‘...‘.J".:fl,;’.{tl..‘.. -

‘V’—. I’--" Yy
- \-‘ ’ ¢
'

1', 1{
\*ﬁ‘ﬁ

4 v c’ ‘ “ “
f.. A & :" 2 .‘l.,.,‘:‘ ‘ _" ¢ \ .
\“ ':".40“'_

\.Pal a.

IR ;\.‘% - 1
v 5 '\' AL ’7 “"“5' i‘n S
\ ‘..‘:‘

- - ‘e

,'- .——-\,— NS, T s AT - » ) s P VW WP -
‘;' " ; ‘?‘L"’O)R‘r “{2"‘,“{ e N T 3, T’ MR L 2NTER -
ﬂ ‘n v f i . ¥

v'l

and Tom, and sitting behind Tom is
Pink Floyd’s management, and
behind Jimray 18 Mongo Jerry's
managemen!l. And sitting behind us
we've pol [poinla o Bemle} himil
You know what 1 mean? It's
supposed to be right on and different
and new, bul if you look behind, it's
just the prme c~-- passing on the
EAMS Money.

BRM: Bui you've got CBS behind

ou. What's the difference?

Joe: We nearly had to cancel our
tour becauss they wouldn’t lend us
the money o pay for the PA. That
heppened yesterday. Me and him
was round there, and he wes golng:
‘We'll have to canca] the tour then'
and they said: “Alright, alright,
we'll give you thetwo grand. *

RM: Why aren’t they behind you
then?

Bernls: Because 3ob Dylan’s In
lown.

Mick: Oy, hold if, that’s enough of
that. Show some respect.

Joe: What, aboutl Bob Dylan? Oh
yeah, he’s the only one of the group
going ‘0 see Dylan. Next question.

BRM: Let's pretend Bemlie Isn't

rezent. How are relations with

ernie? We've heen hearing
rUmours. .

Jon: Sometima it's stormy, you
kxnow. The rumours are a load of
bollocks. There’s all kinds of
bastards trying to take us over,
because they see they can make a
few bucks out of us. They started
these rumours they're t.rylng to
drive a wedge between us and
Bermie.

Mick: We love Bernle rexlly.

Joe: Yeah — even if he is short.
We argue a lot, you know, because
we're called the Clash and we have
them. People say they aln't gonna
last long Iike thal, but we've been
dolng it !ornm.riy acouple ol years.

RM: What do you argue about?

Joe: Everything., We argue about
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dntes, tours. songs. shoes, SOCES,
shiris, television programmes,
telephone bills, everyliing.

RM: Ah, talking of TV

programunes, this Is ancther thing
Jimmy was talking aboul .

Joe: What — "Top Of The Pops™?
Yeah, this Is the real argument,
right

Mick: The real answer s that they
only {—— asked s once, and the {~—
- pecord went down the next avek!
Anyway, we wouldn't be on that {--—-
~progranane, iU'sa loadof f Sait.

doe: Whal's the pointi? You're fust
perpetrating it. I can see the pointof
going on “Revelver’, even though
that thing with Mickle Most in your
paper was really sickening, I cansese
the poinl of golng on ‘Revoiver',
because it°s trying to szart
scmething new and it's a real gig,
you know, it seems (ke the peodle
are actually listening to the bands,
But bedng on “Top Of The Pops' and
miming away is just perpetrating it,
I would rather shoot our ammo Into
something new ornotshoot it at all.

HM: Bulhiz argument was that he
could change things beller from the
inside.

Joe: That's 5 logd of bollocks.
Top Of The Pops” will s8I be there
when Sham are down the drain,

Mick: that's what we thought
when we signed to C8BS. No, that's
what the excuse given was. Oh, we
can do much more work from the
inside, when the polnt was, we also
wantad (o make records.

Joe: You can”t go with a8 group
uniess you've got the douzh (o make
& record and go ont & Wwur, and the
amountcf dough for that, that comes

0 Sgrand. That'swhat we had, and
thatl's where {t went.

RM: So what's your financial
position?
Joe: Terrible.

Mick: Fair to middiing.

(

)._

Joe: Me and him (Mick ) are beller
off than himm and Bim {Nicky and
Pagul). becavse wework harder.

Mick: We're ot really very well
off. What do you mezn, our personal
sitvaton?

RM: No.asagroup.

Joe: Well, I'1] tell youo wihat our

RaNCes are, our OGnances gre that
we had © bortow (wo and 8 half
prand O gom s iournextwesx. I
we hadnt mansged (o borrow that,
we wouldn'l hsve managed o g0 o
the tour.

Mick: Yeah. we'redoing all right. .

RM: What aboul Amertca? | 0
Presumabdbly you'd have o dortow
money 10 get to the Intes?

Joe: Sure we would., We had the
chance of daing three dales In
America in the middie of this month,
but we had 10 knock It on e hesd
becagse CBS just weren't interested
In sUpporiing us,

RM: Whynot?

Joe: Because they want us o go
over jater and do R propgeriy. Which
is what we're going o do. 3

RM: So ey were acling In yoor - N
best Interests? {

Joe: I don't know, I don't think
ey know i theyre coming or
going. Every decision they've made
szems 0 be the wrong one, ever
since we've Dbeen wcrking with
them. They don't have anybody o
tie company who could make &
decent decikion.

RM: Do you regret signing with

Joe. Nah, all companies are the |
same. They're asbad aseach other. i
Wea've never been with another
company, =0 [ haven't got an vthl::g
1o compare it 0. It's just, like
released rubbish, they picked the
WOTrst Irack off the aldbum 1o release
asasingle. With us, they don't know ’
who we are, or what we're about or
how to deal with us, they still dont
Know. All compmia are as bad —
they re all after money. If you move
records thev're prepa.red to smile at
you.

RM: So haven't you sold enough
records eam s amile?

Mick: No, notactually,

Joe: No. not compared with Bod
Dylan.

Mick: They dbought David Essex a
molorbike Iast year, and we got a st
of bullding bricks. He was charging
five quid a ticket for that poxy
panionume he did, that's why he got
a molordike. I think they actually
like o et peo-p&e belleve they 're stil}
happening i their money runs out.
David Essex Is pmbabb' going
round In his Limo, still under the
impression that he's ke the most
happening th in the universe.
And they Iat him bdelleve It, you
know, bhecause it keeps him quiet,
because the moreof that kind of stuss
you've got, the more the chancesare
that won't be ttatl you're
going to be uncomforiable for a long
tme in the future.

RM: But David Exsex wiil atwayvs
becomiociabla,. | |
Mick: No, no, I mean ke R’z your
soul, [ mean you'll alvays think,
Wwell biimey, ifonly l‘dmﬂxem -
L—_o!rmv» ays before. . . Ontheother |
hand, i hey givema n % o8
= won'trefuse (L. But T will fog it
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% RM: Another quote I saw :
= somewhere was: ‘We'll never got a
(Coxt’d Pege 8§
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