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Fairclough.,
The Clash
_ a1 1ho. | establishment in ts own
l __ Crather d7Ight, a postpunk
_ . ghenomena vying with the
orporations from the
insecurity of CBS, still
fighting its fights from
record and staga. They're
as lallible and helpless as
anyone else
he Clash play with a lot
of venom, still; they play
_ ‘White Man' loud and
| | i jlacky, they play ‘Guns of
: _ | | Brixton' ugly and clut-
o Erana jlered, they play ‘Jimm

T
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Jazz' like heavy metal skif- €

fle, and they play ‘Stay
Free' and L City
Rockers'and . . .
This is a safe European
evening in the company of
b | The Enigma — a set built
B | ) o 10 please., rather than
~ - ( junsettie or Incite, with all
... jdrama external, The Clash
at e | merely being as good as
: it £ .~ .1+ | the audience want them 1o
" Ibe. The Lewisham
5. ... |referendum made them in-

L vincible
SRR Al There are orthodox sub-
" v wrnvt .~ Imetal guitar drones,
... 1sprawling versions of old
numbers, a ‘‘guest”’
keyboard player, a

i The | 'Quest” bass player and,

Y 2 . I switch of instruments for
» T " Y 1'Guns of Brixton', thank-
Coeew el Yyous and  such; overall
al T | pleasantness.

e G Still, the opening to
; e e ey 'Capital Radio’ 1s prone to
1 o OUL e Smveor 1 set sparks flying -
“'“ I'momentarily, The Clash
come to life, they become
v e St forceful an near-
J VI reatment, y awesome, riding on a sud-
I i N8 SO10S Y den wave of inspiration;
, dackmore. UON thyt moments like this are
bl - b g fractured, sprayed
e nierpretatons yynevenly and sporadically
) St Rene . EUES  Fhrough the set, and often
i ° good  bass faraceedings  glibly  slip
: _ ack into dense ritual. Or-

5 NG LOAY  LIVE Fthodoxy’'s calling . . .
' | 0 NErE GUiY Y And no matter how great
' S0 berare 40 @ T L their integrity, determina-
J“°Y Htion of conviction, they'll
% I'never find anywhere eise
'Y 1o go; they'll never win_ In
' Jessence, | don't unders-
' Y1and what The Clash are
JWIND there to do anymore. The
o0 Sacnmoe 0y phenomena has been in-
Owd o provide an fetitutionalised . . . CHRIS

coler s T YWESTWOOD
ast reprise of f'THE ONLY ONES /

e Rock & Roll . | SIMPLE MINDS /

cregone. e ans IMARTHA AND THE
ed reluctantly out In MUFFlNS

10 the Geordie night an Lyceum. London
MALCOLM DOME

HEC n Diggest evel gate INIS
L.ﬂl’h.lﬂ Od.on. vear's B 52's d:::,;']iﬁayed 3
London startling confidence alnd
~ demonstrated that there IS

THE $ are In thel lile beyond the Jeflerson

unenviable position of
having little more than
their undying, sell-created
myth/ to live up to:

the air's cleared,

A!f{)'ﬂﬂﬂ

The two giris (both call-
ed Martha) vocalised In
typical sixties fashion over
some pleasant melodies
and occasional shrieks ol
sax which transferred the
whole inlo a vaguely COn-
temporary setting
Evocative songs like
Saigon’' and ‘Echo Beach
show plenty of potential
thouah at this stage Mar-
tha And The Mulfins ap-
pear to lack substance, a
charge less easy lo level
at Simple Minds

They have Improved
aimost Deyona recogni-
tion Eerhaps due (o hav-
Ing taken a crash course In
Joy Division. As soon as
we can ascertain the dale
of World War Three, the
Scots should be commis-
sioned 10 write the sound
Vack

impressively dense,
their music s all
consuming and

H
CONSIDERING it was thelr
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