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"RICK JAMES GETS BEACHED

The Jamaica World Music
Festival was staged last
week — but was it an
international rock
spectacular or a right
wing propaganda event
to boost an ailing
economy?

AST YEAR the ultra-slick
adverts began appearing
on American television
“Come back to Jamalcal” they
sang, while kindly grandmothers
held out fruits, couples strolled on
qulet beaches, and a general vislon
of unspolled aid untroubled Island
=paradise was ollered.
The implicd nicssage was clear: now

that Michael Manley’s Soclalist
government was out and the "'l" wing

was In, the kooks and crazies were In jail
and Jamaica was once agaln a safe place
to spend Yankee dollars.

Tourlsm had once been a mainstay of
the Jamaica economy and a main source
of badly ded foreign exch but

during the Manley years tales began to
circulate In the travel industry about
gun-toting rudies, and hotel beds went

pty. The year before the 1980 electi
was the worst, as Americans read news
reports of supporters of Manley and
Seaga resorting to street gun battles to
settle debating pol Re from
tourism dropped more than 30 per cent.
Jamaica had a problem.

Seaga’s first order of business was putting
the country under manners. By ‘81 the
government felt things were back under
control and the Come Back To Jamaica
campalign began, but aimed at middle-aged
tourists. Something had to be done to
popularise Jamaica as a holiday spot for the
18 to 34 year olds, those with large Incomes.

And this turned Into a two-fold plan. First,
the J lcan g would fi a
performance centre In Montego Bay
(traditionally the island’s tourist town); then
they would take bids from promotu'- u_:

st |

party of Prime Minister Edward ']

fonal musle f

Unlike the annual Reggae Sunsplash, this
festival would on foreign acts. It
would draw a world audience and establish
Jamaica as a hip and safe place for
upwardly-moblle music fans.

The government, however, had more than
money invested in the scheme: the centre and
festival were to show the world that Jamaica
could pull off a major logistical undertaking,
and that the Jamalicans now had a
government that worked.

Advance publicity was heavy. Three days
before the event the Daily Gleanerran a long,
front page story on it, along with a photo of
Barry Fey — whose Denver-based Feyline

staged by a Third World country since the
Shah invited the Warhol crowd over and
floodlit the Persepolis — became a reality.

Feyline’s idea was to import everything, the

entire technical infrastructure of a rock
festival from wiring to crew, and create a little
island of American efficiency in this sea of
“’soon come’’ tranquility. But it could never
work successfully. For one thing, the island’s
phone system completely broke down under
the strain; Air Jamaica’s flights were running
five hours late all week; and that Jamaican
nonchalant e kept asserting itself. One or
two hour gaps between bands were not
uncommon.

THE BOB Marley Memorial Performance

Centre is simply a fenced-off field on the

end of a peninsular that juts out into
Montego Bay. At one end is a concrete
platform for the stage, at the other are groups
of concession stalls run by the locals. This is
the best rock festival food ever/ Curry goat,
jerk chicken, patties, Red Stripe beer. In
between the stage and stalls is space for
about 40,000 people.

Thursday, opening night, only about 9,000
have shown up, and the place looks
embarrassingly empty. The programme
opens with the politicos and their speeches.
We hear from the Minister Of State For
Culture, the Mayor of Montego Bay, the Prime
Mini. himself, and the M of National
Security And Justice, who goes on at length
about Bob Marley as a cultural ambassador to
the capitals of the world.

The first music is from the Wailers, with
lead guitarist Junior Marvin stepping into the
singer’s role without great distinction. In fact,
the Wailers sound shockingly nondescript
until they bring on the |-Threes to do
‘Rastaman Vibration’ and ‘Exodus’.

Butitis, surprisingly, Grateful Dead
followers The Deadheads who provide an

outstanding visual presence. They are
everywhere, and every one of them in uniform
— long hair, beards for the boys, and T-shirts,
either tie-dyed or emblazoned with Dead

designs.

Deadheads have been known to travel to
the Pyramids to see their heroes, so it s no
surprise to see them here in force. These
Deadheads are young, and one can only

they have heard about the glory days
of Owsley acid and six-hour Dead concerts
from their older siblings and decided to keep
up the tradition. Whatever one thinks of the
Dead musically, one has to admit that these
Deadheads are a pop cult phenomenon to
wonder about.

Jimmy Cliff has seemed to be wandering
aimlessly for so long I'm not expecting much
from him. But he comes on with a band that's
big, tight and powerful, and he projected a
militant and purposeful stance. Now I'll check

the man all over again. His voice is still
nd sweet, and now he’s got some good
songs like Treat The Youths Right’ to use it
on.

In the dressing room after the set | ask Cliff
:Nhlt he thinks about the political

lications of the festival, its use as blicity
for the government.

“I'm not here a

political thing,” he
replies. “I'm her an African Ambassador.
}hln "uuvanl er: good for the image of

amaica. Butl don’t see how the
come Into it. poarpesgly

"l just got back from Zimbabwe. And the

OAS was having its meeting in Libya, and the
Vice President of the US was there . . . what's
his name?”

Bush ...

"Yhnh. Bush. He thought him really in the
ush.”

b

Gladys Knight And The Pips are a typical
large American soul show band. The lady has
a fine voice, but the songs she sings with the
most conviction are the oldies like ‘Midnight
Train To Georgia'.

The Dead begin with ‘Sugaree’. So are they
awesome, man? Garcia really is a fascinating
Quitarist, and although he steers clear of rock
cliches, he stays within his own well-defined
mode. Sometimes Inventive, his toneisa
unique and rich vibration. But the rest of the
lI'nnd.nnllly are the most boring old farts

P won the pi —
shaking hands with the Prime Minister.

In the end, the site — dubbed the Bob
Marley Memorial Performance Centre — was
Just about ready at the last minute, though
the ground was never really cleared of rocks
and stones, and the promised parking lot
turned out to be an adjacent road.

But the Jamalica World Music Festival —
one of the more incongruous publicity stunts

Their beat is a dull, less plod,
devold of any physical IH:. g
i After 20 minutes of a very old sounding
.?l:.w New Minglewood Blues' | get some

P.

N FRIDAY afternoon the press descends

on the Rosehall Intercontinental where

most of the bands are staying. Down by
the pool, Rick James surprises everybody by

STORY: RICHARD GRABEL
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!  |nterrupting an interview being conducted by
MTV (a cable music network) to ask some
questions of his own

b I would like to ask you a favour and that's
[ §  whetheryou'd like to say: this is not a black

festival, this Is a mixed festival in a black
country. But the thing | want to know about

% video, cable, is why don’t they show more

‘ Rick James videos and other black musicians’

videos? How come we don’t see it? So | would
like to ask you to keep some of those

questions . . . Maybe tomorrow . . .

Over on the other side of the pool, someone
*  asks Stacy Lattisaw — very young, very cute
" sndvery vacant — something vaguely
political.

“Oh gee, | don‘t know. | never thought
sbout that. | decided to take part in this
Festival b dtoseeJ ica. l've
never been here before.”

Iget on a coach with The Beat for the ride to
the gig and talk to Dave Wakeling, who seems
to have it well sussed.

*The whole thing stinks really. Probably it’s
one of the more mercenary we've agreed to
do.| mean, we were so keen to see Jamaica. |
was desperate to see some old friends that
live here, and also | wanted to get on the
beach and see some sun. If it was in
Newcastle or New York we’d probably refuse
on moral grounds.

“There’s obviously this Reagan-Seaga right
wing alignment. The US says, OK, you can
have the tourists back but don‘t talk to Cuba
and give us the bauxite.

“But if you take it to any extreme there’s
not e rock promoter in the world to whom
you could say, OK, I'm going to work for him
because | feel 100 per cent morally aligned
with him. So | don‘t think it’s any huge crime.

“But it's not what the cosmetic advertised
2 version says it is, honouring the memory of
Bob Marley. If anything, it’s a way of taking
_ away the threat that the memory of Bob
- M-\thmkkulq.';.. 235
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night, and especially a lot more
Jamaicans.

The Beat go on first, and do a rousing,
rocking set. The Jamaicans take to them right
away, with Roger skanking around the stage
and the rhythms being so close to home. To
me, ‘Doors Of Your Heart’ is still their greatest
moment, where the conflict between idealist
aspiration and the hard vexation of reality is
most poignantly expressed. But the whole set
Is great, and The Beat get the first encore of
the festival.

Back at one of the food stalls | meet Rose. |
take her to be about 18. She turns out to be 22
and a mother of three. Sh:
live in the hills and grow a
she’s here helping her mother run the -
concession. | ask her what she thinks of the
fostival,

“You mean for me or for Jamaica?”

you.

“Well, for me it’s an experience. Because
we locals don‘t get to see all these acts
usually. But I'll tell you the truth: | really love
my Jamaican acts. Because | am from the
ghetto, and only those acts from the roots
really express our feelings.

“Upperclass Jamaicans, they’re very
snobbish about Jamalcan music. They'd

UHURU'S DUCKY TAKES A REST

THEREARE alot more people the second

’ v

CLASH ONSTAGE

rather hear the foreign music, soul and all
that. You know why? Because the roots music
tells the truth, and them don’t want to hear
that.”

Rose comes up towards the front with me
to watch Aretha Franklin, who does an
amazingly listless set, practically

leep- Iking. She proj asmug
that suggests that we should be thankful the
Queen Of Soul has deemed to perform for us.
Rose doesn’t say anything until the end when
Aretha does ‘Jump To It’.

“This s sweet,” she says then. “It has that
movement in it, like our music, so you can
dance and feel something.”

A few numbers into Black Uhuru'’s set,
Michael Rose pulled off his tam and shook out
his locks, and every Jamaican in the place
went AWOAH! Seeing them on their home
turf made me re: what cultural icons they
have become, and seeing them at this festival
proved that they can convey their power even
toa 99 (| d white rock audi
Even from way in the back of the crowd, the
Sly and Robble rhythm team were strong
enough to shake the ground, and the three

Ingers’ visual projecti legraphed
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through the air.

Backstage, while Skeeter Davis sings some
lame standard-issue country music, | talk with
Puma Jones.

“It’s a great event for music,” she says.
“Because music creates a common language
for the people, and this really proves it. | can’t
think of any occasion when there’s been
music from all facets, from African to
A { to Europ , come togetheron a
stage like this. Andit's perfect that it happens
InJamaica, because Jamaica really did reach
out its hands to the world, and it’s set a pace
that obviously will be continued.”

Don’t you think Jamaica needs more

di ized venues for J ican artists,
rather than giant places like this?

“Waell, they are about utilising the
resources, and they’ve realised that musicis
one of their greatest assets. So, we'll see. But
It’s good to have an international stagein
Jamaica.”

Isn’tit all a big advertising campaign?

“Itis. It’s like, there was nothing to stop it
from happening, you know. So we just have
to live with it. And | mean right now the
reggae business In Jamaica really does need
resources. It needs epportunity to be pushed
at a standard. We couldn’t have done it
without, you know, some happy medium in
the western hemisphere.”

The Beach Boys come on and play their hits.
They are slick and accomplished. I'm
surprised at how fresh they make things like ‘I
Get Around’ and ‘Fun Fun Fun’ sound. But I'm
not feeling nostalgic, and quickly lose
interest.

Yellowman comes on in the dark and ends
as the yellow sun is rising. He

h in the Ji i sic busi
and I'll deal with himina tory. By
this time it was mostly Jamaicans left in the
audience, and Yellowman had them in his
hand.

EXT DAY it’s drinks by the pool with
N Kosmo Vinyl. The Clash are one of the

few groups not allowing themselves to
be video taped and filmed by the promoters.

Why?

““We told them to fuck off. Why? That's
what | asked them. There's no
across-the-board appeal here. So what are
they going to do? Split it up Into two lots and
put us in with Joe Jackson and The Beach

Boys? What for?”

Don Letts didn’t come down with you to
shoot this?

“Naw, there’d be nothing to shoot. A few
Rastas backstage, some paim trees, a big
boring rock and roll stage. And we don‘t
know, maybe there will be four or five
thousand people out there tonight. At the end
of the day I'd say no big deal.”

At the end, the last night finally drew a big
crowd, maybe 20,000 people. You'll excuse
me for missing Bobby And The Midnights and
Joe Jackson, but the road traffic kind of
merged with the parking lot along the side,
and everything stood still, and we were late.

Itis Squeeze’s last gig, they said, and they
don‘t seem up for it at all. They get one of the
worst receptions of the whole festival, and
deservedly so.

Rita Marley is mostly boring, with a few
exceptions: her new single ‘Harambe' is
catchy, and | heard it in record shops all over
town, so it should be a hit. And ‘My Kind Of
War' is a fine song. But when she brings on
her children — The Melody Makers — it was
instant love. Ziggy Marley has his father's
gestures and mannerisms, and at 13 he seems
completely at home on a giant stage, which |
guess comes from having grown up watching
his father do it. And he’s got a voice. That kid
is going to be a star.

Rick Jai doesn’t go over too well. The
Jamaicans are suspicious, and the white
Americans most indifferent. And though his
band can rock, his act is all strutting and

9. and ulti v ti . But the
lighting the spliff bit in ‘Mary Jane' is funny,
and the Jamaicans are yelling “‘Peter Tosh
style”,

Earlier in the day Kosmo had been boasting
about how The Clash are the only band in the
festival that would rock and roll. So | decide
I'll be hard on them, and that if they are going
to impress me they'll have to do it from way
back in the crowd. And they did! Fast and
furious, hard and strong, awoah and boom|

The Clash he only foreign band to
musically to the fact that they

I watch the J |
around me. Their interest picks up when they
hear ‘Police On My Back’, and with ‘Guns of
Bri they're sk 9. With ‘Ar id
Time' they are shouting “AWOAHNI".Once it's
established that these white boys know

CONTINUES PAGE 4
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increase sentences ("‘they K TOI’}UI\Z{GIV QLT -m\-}w‘w e -
maintain control through a ~ cell and not to me. at was : 4
system of sanctions b_ug bad was that I'd been taken f w“gﬂ?:g’;,;s ;‘4‘9" up by
there’s a lot of setting women there before breakfast and not = B es yim er much tria|
against each other — they _ told why or how long I'd be - B t women";go ntment; but with
L hare : i i , as with men, it js ot
i : - aweapon easily laid down,
— Sylvia Pankhurstina |

tried it with me my first day S 3
there”). : A Helen: ““This is the way they ;

Despite the fact that she's actually inflict real terror NG B
sleeping badly since leaving * prison—they moveyou : ‘[2'“" t%l_.loyd George, July
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