. THE GREAT FIRE

R

OF LONDON

After the punk epidemic of 76, THE
CLASH’s ascent to fame was swift. Byi
their subsequent decline was both drawn
and painful. ROBIN GIBSON charts their
rise and fall; BARRY LAZELL provides the
discography of the vinyl they left behind

\

MICK JONES and Joe Strummer rok do house

THE GREATEST crime

The Clash committed in

the eyes of their peers
was to endure.

There were always going
to be problems. Soon after
Sniffin’ Glue's Mark P had
brilliantly eulogized their
first album with the words
“The Clash album is like a
mirror. It reflects all the shit.
it shows us the truth”, Joe
Strummer was announcing,
“We have just been told that
‘Remote Control’ is to be our
next single”

That little CBS decision was

matter that the battle cries

came from the frazzied throat

of a (fairly old) rock ‘n’ roll

devotee, and v.hc copyrlght was
d by 2

corporation.

What mattered was that for
one brief, glorious, naive
period, anyone with a glimmer
of vitality believed that there
was going to be a revolution.
And referring either to
memories or to snippets of
footage from the 1977 White
Riot tour that are hauled out for
punk documentaries, the
incredible energy and anger

99 that similarly briefly,

only one of many incid
which started the .valand\e of
accusations of sell-out and

Joe Strummer might just have
thought he would lead it.

ise which id dog In deciding to endure, The
mgmupsomlr-wm Clash knowingly set themselves
By the end of 1977 and the up'ov.nrymlnguns.xﬂswls
release of their finest singl ided loding. The myth

‘Complete Control’ — their
angry, arrogant and hurthn
rip to the af
. — dufih
were gloating over the fact
that, as they'd suspected, the
revolution would not take place
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of The Clash would be gradually
and painfully debunked.

But ‘The Clash’ still sounds
tike one of the greatest albums
ever, with its frantic charge of
raw guitars, its scathing — and
often hilarious — speedfreak

as advertised. lyrical rampage through every
lmﬂﬂndashmuunsh evil that beset an urban

nts and empty pr ger (and every authority
they were only as many as were  or convention that might
necessary to light the tinder. bly be to bi ) and its
Sex Pistols aside, The Clash viclous lurch through Junior

were the single group without
whom punk rock would never
have become the power it did.
Polite, realistic dissent was no
good. The point of this caper
was to believe you were party
to an arson attack on the very
foundations of society.

And when they were bawling

Murvin's ‘Police And Thieves’
presaging their ethnic
obsessions. It's still a crash
course in rock ‘n’ roll.

Between then and the long-
awaited ‘Give 'Em Enough Rope
they succinctly trumpeted all
thelr strengths and failings in
the short course of three singles

— their strengths with
‘Complete Control” and the
brilliantly stark and emotional
reggae of (White Man) In
Hammersmith Palais’.

Theilr failings came dear in
‘Clash City Rockers’, the first
real evidence of their
romanticising of simplistic
rallying cries. "Nuthin-gettsa-
better-ada-Clash City Rockal™
snarled Strummer between left-
over scraps of ‘Janie Jones™
anti-work ethic. But it was a
great record. The Clash often
made great records while
mouthing fictional propaganda.

‘Give "Em Enough Rope’ was a
great record too. By this time
the ‘Clash City Rockers’
mentality had reached the point
of objective pathos on ‘Last
Gang In Town'. And the songs
which scoured the same streets
that ‘The Clash’ had burned up
— “Stay Free’, ‘Cheapskates’, ‘All
The Young Punks’ — reminisced
rather than reported from the
spot. But they were lucid, raw
and impassioned.

All the grumbling over the
choice of arch heavy rock

pr Sandy P
a bit silly now. ‘Give ‘Em
Enough Rope’ is raw as hell, full
of righteous anger and nine-
tenths uncomplicated rock ‘n”
roll.

There were few real dues
about the big shock coming.

‘London Calling’, its furious,
passionate title track preceding
it as a red herring, pulled out all
the hip rock ‘n’ roll stops
Strummer and gang could
muster. The sleeve was a

pastiche of Elvis’ first album.
Veteran iflustrator Ray Lowry
had handled the artwork and
the production was by an even
more veteran Guy Stevens. It
\vas a double a/lbum. The Clash,
imthree short years, appeared
to have reached their ‘Exile On
Maiis St°. it had taken the
Stones ten . . .

Basiually, ‘London Calling’ was
The Clash coming clean and
also reveiling in Americana. It's
still a rock 'n’ roll tour de force,
tripping almost faultiessly
through myriud variations on
blues, ska, rockabilly lnd
r all styles\st
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YOUNG GUNS of Brixton

indelibly Clash. Superfidially, it
had little to do with

circa '79. But ‘London Calling’
addressed much the same

give a toss if it had allied the
spike with the quiff, anyway By
1979 The Clash had become an
impossible marriage of the
defiant swagger that typifies all
great rebels and a seemingly
invincible conviction that
revolution was still on the cards

But trying to expand on ths
expanse with ‘Sandinista!’ — a
triple! — they really screwed
up. ‘Sandinista'’ sounds even
more sprawling and patchy now
than when it was released. lost
in a maze of eclecticism, druggy
jargon and a bewiidering array
of guest musiaans — from
Mikey Dread to Ellen Foley and
back via Lew Lewis. At first
there seemed to be enough
good moments to justify its
existence. But in hindsight it's
clear that whole sides of the
thing could have been binned

‘Sandinista!’ is really the only
moment in The Clash canon
where charges of dilettantism
stick. Until now they’d been
rasponsible for popularising the
styies they affected:
‘Sanainista!’ found them
affecting styles which were
fashionabia. The funk is
particularly tad.

The title of the.LP.
meanwhile, and its diculously
ove embracing of as

concerns as The Clash aly
hnd.lnsludofﬂncoolmw
of the Westway and Camden
Town, b , R was king

many hip political causes 3s it

could find meant that their

detractors had a field day. This
bag of gutter-poet

in every cool gus it fancied
Unselfconsciously it roped in
Montgomery Clift, card cheats
and Cadillacs along with ‘The
Guns Of Brixton’ and
‘Clampdown'. it really didn"t

w o
nts rep!

mundmmﬂdwn.bouiu

close to reality as a Club 18-30

pod.'oto(.mbodi‘
incidentally, at least one resson




for its rambling impotence could
be detected in side six’s
dubwise excursions. The Clash
were stoned out of their minds.

It took until 1982 for them to
fashion a new album and its
title, “Combat Rock’, invoked
plenty of advance cringing. It
turned out to be their best shot
since ‘The Clash’, assimilating
influences rather than apeing
icons, in a tight 12 tracks split
between outrageously good
songs and intoxicating, filmic
hatf-songs.

‘Combat Rock’ contained less
posturing than their last three
albums combined: yet it
contained their most romantic
rock ‘n’ roll classic in "Should |
Stay Or Should | Go’, one of
their best hard-as-nails anthems
in ‘Know Your Rights’, and in
‘Straight To Hell’, their greatest
ever mix of street poetry and
political anger.

Despite its awful packaging.
‘Combat Rock’ was honest. It
might have featured Allen
Ginsberg, Taxi Driver and Futura
2000 but it was potent,
inventive and inspired. Its
brilliance is even more of a
paradox considering what a
shambles 1982 was for The
Clash — Strummer disappeared,
Topper Headon left, and they
found themselves supporting
The Who at Shea Stadium. But
they weren’t to succeed the old
lags. They disappeared.

In fact there’s nothing much
more worth recalling. The group
finally fragmented in 1983. Mick
Jones unveiled Big Audio
Dynamite in 1985 and they've
made two albums which
combine his poignant vocal
delivery with hi-tech
instrumentation and a froth of
socially-aware jingles in a subtly
credible version of the Sputnik
future-rock ethos. They're
hardly explosive.

Meanwhile The Clash, in
name at least, lumbered on until
‘85, Strummer and Paul
Simonon consorting with a trio
of young, loutish clones trying
to ‘get back to basics’.

To this end, after a protracted
absence, they made ‘Cut The
Crap’. All that’s worth knowing
about the LP — a lumpen,
terrace-chant farce — is that
when | called CBS last week to
ask for a copy, no one in their
press office, catalogue or sales
departments, had heard of it.

It’s the final irony that
Strummer saw fit to release this
pseudo-rebel nonsense in the
same year that rock itself lined
up both its middie-aged
granddaddies and its dowdy
post-punk wonders for Live Aid.
Ironic not only because The
Clash had come to mean so little
and the complacent AOR
malinstream so much, but
because ‘Cut The Crap’ was
claptrap from a parody of a
group who, in their prime,
stood on equal footing with the
finest, most effective rebels rock
has ever spat out.

Postscript: typically
perversely, Strummer’s brilliant
new Walker soundtrack has
finally expressed his fascination
with ethnic music and Latin
romance better than any of
‘Sandinistal”s spaced-out
gestures. This face seems to
tally with the man’s reported
state of unpressured
contentment. But don’t write
him off as a contrary bastard

just yet.

HE CLASH, one of the

pivotal bands of late

*70s British rock, first
put music to vinyl eleven
years ago this month.

‘White Riot’ was, and
remains, a definitive
statement of punk, a
powerful follow up to Sex
Pistols’ ‘Anarchy In The UK’.

Unlike the Pistols, who fell out
of favour so rapidly with EM|
that ‘Anarchy’ was withdrawn
from sale while it was still
climbing the charts, The Clash
stayed with their major.label,
€8BS, throughout their recording
career, and this month the
record label celebrates that fact
with the release of a 3
compilation entitled ‘The Story,
Of The Clash, Volume 1°. They,
'may even be looking for.a
belated:hit single, too; via the

simultaneous reissue of ‘I fought

The Law’,; originally.theé/lead
track on‘The Cost Of Living EP’,
but now finally a single /A-sid
(itsownright, =

~ Inthe light of thisrenew
interest, this week's Retso: .

surveys The Clash's vinyl output. ?

What follows.is hopefully the
complete UK discography. 7

SINGLES

(7-inch except where otherwise
noted)

CBS Records

W MARCH 1977: ‘Whita Riot'/1977"
(5058)

B MAY 1977: '‘Remols Control’"Loadon's
Buming’ (live) (5293)

W SEPTEMBER 1977 ‘Complets Control'/
‘The City 0f The Dead’ (5664)

W FEBRUARY 1978: ‘Clash City Rockers'/
‘Jail Guitar Doors’ (5834)

W JUNE 1978: ‘'(White Man) In
Hammersmith Palais' The Prisoner’
(6383) Released in four
differently-coloured sleeves

W NOVEMBER 1978: 'Tommy Gun'/One,
Twa, Crush On You' (6788)

W FEBRUARY 1979: ‘English Clvil War’/
‘Pressure Drop' (7082)

B MAY 1979: ‘The Cest 0f Living EP’
(7324)

Tracks. ‘| Fought The Law'/ Groovy
Times'/Gales Of The West'/Capital
Radlo’

‘The Cost 0f Living EP’ (127324) 12-
inch; same tracks as 7-inch

W DECEMBER 1979: ‘Londen Calling'/
‘Armagidesa Time' (3087)

‘London Calling’/Armagideca Time'/
‘Justice Tonight’ (version)/ ‘Kick It
Over’ (version) (128087) 12-inch

B AUGUST 1980: ‘Bank Robber'/"Rockers
Galore . . . UK Teur' (with Mikey
Dread) {8323)

B NOVEMBER 1980: ‘The Call-Up'/ Stop
The World’ (8339)

W JANUARY 1881: ‘Hitsville UK’/ ‘Radio
One’ (9480)

M APRIL 1981: ‘The Magnificent Seven'/
‘The Mdagnificent Dance’ (A 1133)

‘The Magnificent Sevea’/ The
Magnificent Dance’ (A 121133) 12-inch
W NOVEMBER 1881. ‘This is Radio
Clash’Radia Clash® (A 1797)

“This Is Radio Clasa'/‘Radio Clash’/
*Ostcida Breadeast’/ Radieo 5" (A 13797)

PAUL SIMONON: with a Rebel Yall

12-inch

W APRIL 1982: ‘Know Your Rights'/‘First
Night Back In Londen® (A 2309)

W JUNE 1982: ‘Rock The Cashah'Long
Time Jerk' (A 2479)

‘Rock The Cashah’/Long Time Jerk’ (A
112479) 7-inch picture disc

‘Rock The Cashah'~“Mustapha Dance’ (A
132479) 12-inch

W SEPTEMBER 1982: ‘Should | Stay Or
Should | 6o’ Straight To Hell' (A 2646) A
limited number had a laser-
etched design on one side
‘Should | Stay Or Sheuld | Go'/*Straight Yo
Hell' (A 112646) 7-inch picture disc
‘Should | Stay Or Shoald | Go'/*Straight To
Hell' (A 132646) 12-inch, with free
Clash stenal

W NOVEMBER 198Z: ‘Compiete Control'/
‘Loncon Calling'/'Bank Robber'/Clash
City Rockers' (A 402907) Cassette-
only EP

B SEPTEMBER 1985: ‘This Is England'/
‘Do It Now’ (A 6122) A limited
number were in a poster sleeve
‘This Is England’/ Do It Now’/*Sex Mad
Roar’ (TA 6122) 12-inch

W MARCH 1988: ‘I Fought The Law'/The
City 01 The Dead' 1977’ (CLASH 1)

‘| Fought The Law’"The City 0f The
Dead’/'Police On My Back'/'48 Hours’
(CLASH T 1) 12-inch

‘| Fought The Law'/The City 0f The
Dead’/*Polics Oa My Back'/'48 Hours' (CD
CLASH 1) CD single

SINGLE ODDS & SODS
Several thousand copies of a
free Clash single were available
to collectors of coupons in the
NME (n April 1977, it included
‘Listen’, ‘Capital Radio’, and part
of an interview with the band
by Tony Parsons. Catalogue
number of the 7-inch release,
which was produced for the
paper by CGS, was CL 1.

Their first US hit was with a
track not issued here as a single
A-side at all
W FEBRUARY 1980: ‘Train in Vain (Stand
By Me)'/‘Lenden Calling' (Epic 9-50851)
There was also a 33rpm 10-inch
version of this on AS 749, all the
more rare for being promo-only

Two Clash tracks unreleased in
the UK also putin an
appearance on US singles. ‘Cool
Confuslen’ was the US B-side of
‘Should I Stay Or Should | Go’
(Eplc 14-03006) in July 1982, while
‘The Caol-Out’ (dub) was on a US
12-inch single (Epic 48-01043) in
March 1981, along with ‘The
Call-Up’, "The Magnificent
Seven' and ‘The Magnificent
Dance’ (dub)

The Clash also played guest
back-up on three singles by
other acts, as follows
TYMGN DOGE (Ghost Dance Records)

W JUKE 1980: ‘Lose This Skin'/
‘Indestructable’ (GHO 1)

FUTURA 2000 FEATURING THE CLASH
(Celluloid/Charly Records)

M MAY 1983: ‘The Escapades Of Futora
2000'/'Same’ (CYZ 104) 12-inch

JANIE JOKES & THE LASH (Big Beal
Records)

W DECEMBER 1983: ‘House 0f The Ju-Ju
Queen' Sex Machine” (NS 91)

ALBUMS

CBS Aecords

B APRIL 1977: ‘The Clash’ (82000)
Tracks: ‘Janle Jones'/Remote

Control’”'m So Bared With the USA'/

‘White Riol'/Hate And War'/What's My

Namo?'7 Deny'/'London's Burning'/

‘Career Opportunitles'/Cheat' " Protex

Blee'/ Potlce And Thieves'/'48 Hours'/

‘Gorsge Land’
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Reissued at mid price in
November 1982 as CBS Nice Price
32332
W NOVEMBER 1978: ‘Give 'Em Enough
Rope’ (82431)

Tracks: ‘Safe European Home'
‘English Civil War'/Tommy Gun'/Julie's
Been Working For The Drug Squad'~Last
Gang In Town'/'Guns On The Roof'/*Drug-
Stabbing Time'/Stay Free'/Cheapskates'/
‘Al The Young Punks (New Boots And
Centracts)’

Reissued at mid price in April
1984 as CBS Nice Price 32444
M DECEMBER 1979: ‘London Calling'
(CLASH 3) Double album

Tracks: ‘Brand New Cadillac’/ Jimmy
Jazz'/‘Hatetul'/ Rudle Can't Fail’”Spanish
Bombs'/*London Calling'~Right Profile'/
‘Lost In The Supermarkot'/Clampdown’/
‘Guns 01 Brixton'/Wrong 'Em Boyo'/ Kok
Kola'/'Death Or Glory'/'The Card Cheat/
‘Lovers' Rock'/Four Horsemen'/'I'm Not
Oown'/Revolution Rock'/ Train In Vain
(Stand By Me)'

W DECEMBER 1980: ‘Sandinistal’ (FSLN
1) Triple album

Tracks: ‘The Magnificent Sevea'/
‘Hitsville UK’/ Junco Partner'/tvan Meots
Gl Joe'/ The Leader'” Something About
England'/Rebe! Waltz'“Look Here'/'The
Crooked Beat'/'Somebody Got Murdsred'/
‘One More Time'/Ona Mare Dub’/
‘Lightning Strikes (Not Qnce But Twice)'/
‘Up In Heaven (Mot Only Here)' 7 Comer
Soul’/Let’'s Go Crazy' /it Music Could
Talk'/The Sound Of Sinners'/Police On
My Back'/Midnight Log'"The Equalisar'/
‘The Call-Up'/ Washington Bullets’
‘Broadway'/"Lose This Skin'/"Charle Den't
Surf'”Menstorth Hill'/ Junkis Stip"/
‘Kingston Advice'/The Streel Parade’
‘Varsion City'/ Living in Fama'~Silicona
On Sapphire' "Version Pardner/ Carser
Opportunities ” Shepherds Dalight'

CORTRYLE GV
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ETROSPECIAL

MUSIC FOR the masses

CONTINUED FROM
PAGE 19
W MAY 1982: ‘Combat Rock’ (FSLN 2)
Tracks: ‘Know Your Rights'/‘Car
Jamming'/‘Should | Stay Or Should |
Go'/'Rock The Casbah’/'Red Angel
Dragnet’/'Straight To Hell'/'Overpowered
By Funk'/'Atom Tan’/‘Sean Flynn'/"Ghetto
Defendant’/Innoculated City'/‘Death Is A
Star’
M NOVEMBER 1985: ‘Cut The Crap’
(26601)
Tracks: ‘Dictator’/‘Dirty Punk'/'We
Ars The Clash'/*Are You Red . . . y'/Cool

Is England’/‘Three Card Trick’/'Play To
Win'/‘Fingerpoppin’/'North And South'/
‘Life Is Wild®
Baktabak Records
B MAY 1987: ‘Interview Picture Disc'
(BAK 2029) interview with the
band; no music.
CBS Records
I MARCH 1988: ‘The Story Of The
Clash, Volume 1’ (460244-1) Double
album

Tracks: ‘The Magnificent Seven'/
‘Rock The Casbah’/‘This Is Radio Clash'/
“‘Should | Stay Or Should | Go'/‘Straight

- :To Hell'/'Armagideon Time'/Clampdown'/

‘Train In Vain'/‘Guns Of Brixton'/'l Fought
The Law'/‘Somebody Got Murdered’/'Lost
In The Supermarket'/‘Bank Robber’/
‘(White Man) In Hammersmith Palais*/
‘London's Burning'/'Janie Jones'/ Tommy
Gun'/‘Complete Control’/'White Riot"/
‘Career Opportunities'/‘Clash City
Rockers/'Safe European Home'/'Stay
Free'/‘'Landon Calling’/‘Spanish Bombs'/
‘English Civil War'/‘Police And Thieves'
Also on CD as 460244-2. Most
other Clash albums have been
released on CD in the US, and
can be obtained (at a price) in

'shops which stock €D imports.

IMPORT, PROMO AND
COMPILATION LPS

Just one compilation album
features a Clash track not
available elsewhere: ‘Concerts For
The People 0f Kampuchea’ (Atlantic K
60153), released in March 1981,
includes a live version of
‘Armagldeon Time'.

Promo-only items of note
include two interview albums,
released in the US by Epic for
circulation to radio stations: ‘Iif
Music Could Talk’ (Epic AS 952) and
‘The World According To The Clash’ (AS
1574). There was also a sampler
album from the ‘Sandinista!’
album issued in the US for
promo purposes; titled ‘Sandinista
Now!” (AS 913), it had just 12 of the
36 songs from the 3-LP set.

All three of these sell for high
prices among Clash aficionados.
The US version of the album

‘The Clash’ (Epic JE 36060) was
released after ‘Give 'Em Enough
Rope’, as late as July 1979.

Some tracks from the UK
original were dropped, and
early UK singles inserted in their
place to beef it up commercially
for the US. tt also contained a
free 7-inch single, coupling the
tracks ‘Groovy Times' and ‘Gates
Of The West’ from the UK ‘Cost
Of Living EP’.

The most interesting US
import album is a 10-inch
release from 1980 entitled ‘Black
Market Clash’ (Epic Nu-Disk 4E-36846),
which had an instrumental track

not released here: a revival of
Booker T And The MGs’ ‘Tima Is
Tight' hit from 1969. Other tracks
were ‘Capital Radio’ from the
NME freebie, UK single ‘Bank
Robber’, a remix of ‘Pressure
Drop’ from the B-side of "English
Civil War', and other UK B-sides
‘The Prisoner’, ‘The City Of The
Dead’, and ‘Justice Tonight’/
‘Kick It Over’ (version).

Subsequent to The Clash, Mick
Jones has released two
successful albums with Big
Audio Dynamite ‘This Is Big Audie
Dynamite’ and ‘No 10, Upping Street’,
and had a major hit single in
‘E=MC® (it reached number 11,
interestingly, the same position
as The Clash's highest charter
‘London Calling’).

Joe Strummer has fallen in
with film director Alex Cox, and
appears on both the Straight To
Hell soundtrack on Stiff, and his
own sountrack for Cox's new
movie Walker on Virgin.

Topper Headon signed to
Mercury and produced the
album ‘Waking Up’, but his drug
conviction last year has halted
his further progress for the time
being.

Despite the ‘Volume 1’ tag on
the new Clash album there are
currently no plans for any
further album compilations
although there may be further
singles re-releases.



